A Kings Roadpunk Pic by Tony Mottram 



> 


-- BOiauu-i ft I 

KING'S ROAD| 

M ‘ Uv t V. S,W.!O.I 


>■- 


STIU 

me 

HANGOUT 

FOR 

PUNKS 


REPORT 

ms/Bf 




N o.G/ 70 p 


m 


vll 


ANT! NOWHERE LEACOE 


SERIOUS DRINKING 


BIRTHS AS PARTS 


ACTION PACT 
CONFLICT 

si -> s/ooxs/e 

_ . 

f lWLUT 


•r 






















r 

m 





I DON'T TALK TO POP STARS 

I don t talk to pop stars 
and They don't tank to trio 

rt s 3 mutual arrangement_ 

ThG way we JFke to be 
d don't talk to pop stars 
they make me feed depressed 
and J won't sit in dressing rooms 
ond watch them get Undressed 
don t talk to pop stars 
they really pFss me off 
I hope they die in poverty 
ipke poor Vincent van Gogh 
T don t taJk to pop stars 
and I hope that you don't too 
r cos if you've talked to Adam Ant 
then J won't talk to you 
I don t tadk to pop stars 
won t Share Therr cans of beer 
1 ne*Or nick their underpants 
I d better make that clear 
I don t talk to pop stars 
I think they should be shot 
Or gassed, or hung, or sterilised 
or the whode bloody lot 
J don t talk to pop stars 
they realJy make me sick 

ospocialJy that Cooper Clarke 

he really Fsa prick 
I don't tadk to pop stars 
tdify realty make mg vomit 
• d rather clean out lavatories 
or study Halley's comet 
I don ttalk to pop stars 
J wish they'd go away 
and 1 walk they'd g D a way 
and | walk out of pop concerts 
when pop stars start to play 
I don't talk to pop stars 
but listen to my plea _ 

One day, if I'm a pop star, 
will you stlJJ talk to me? 

C A_i T" r LA TH E STOC KSROK E R 

Attila has a new album of his ranting* 
anting At The Natron' out On Cherry 
Red Records at the moment and he's 
arso starting his own ranting and 
poetry magazine soon. If yo ' u think y D 

have any good takings 0r poems SBn , 

t mm to him c,'o Cherry Red Records, 
hJ Kensington Gardens Square 
London W3 4 BA, 
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■ Af/CWfl. i E <3F £f 

Pwf*: irves cuvr? fl/e/w<f 
present a new punk pirate show on 
Our Radio Station. Although 
There 's no regular time for the 
Station, you should he ohie To hour 
Mictteie and Richard no p Saturday 
at 5 00 pm. You can hear them hy 
tuning into 235-233 metres and 
12 78 khz. 


■ A TWO DAY rock event, to be 
billed, ' 0 own And Out Among The 
Dossers' is being organised for 
August 6 end 7 gf Borrowash, 
Derbyshire. 

The organisers say they are 
scarchtng for hands nationality., of 
uriy musical credence, e.g. 

Pu hk / Oi • Reggae/Rook, Opposed 
10 the growing alienation in living 
Standards, being enforced upon 
the unemployed and low-paid, 

The -event will be staged in 
collaboration with several 
Organisations and all proceeds 
(after expenditure) will be equally 
divided. Idands interested, send 
cassette, to Age Link, 33 Don high 
Street, Chuddcsden, Derby or for 
further enquiries, contact co- 
OryauiseT. Rat Dixon, on Derby 
752023. 


■THE TOWNS of Lubljana and 
Zagreb in Yugoslavia are 
recovering from a tidal wave of 
Anti-Nowhero League (pictured 
below) hysteria which engulfed 
them recently. 

The League arrived in Lubljana 
to play a concert in front of 3,000 
pu nks, students anti 
representatives who wouldn't let 
them off stage until they hud 
played four encores. 

Later the League ployed a 
festival of contemporary music 
and arts, a festival that covers 
such a wide range that on the day 
following the League's show they 
presented the Bolshoi Ballet 
accompanied by the Dresden 
Symphony Orchestra, In fact, the 
League and orchestra were 
sharing the same hotel. 

To tup it all, ANWL's Animal 
was going through airport security 
at Zagreb when the x-ray machine 
showed strange things in Animal's 
bag. When checked the security 
official finds the bag ts full of 
chains, padlocks, handcuffs, steel 
neckband (i studded jock strap, 
confusion reigns and Animal Er 
The offending articles are dragged 
in front of the chief of police Aftei 
a long confusing interrogation he 
is eventually convinced that Animal 
is in fact a performer from the arts 
festival with his stage attire and 
not some kind of kinky hi-jacker 


WINSTON - ANTf'NOWHERE LEAGUE 4 

Full Name: Winston Blake 
Nickname: Winnie 5 

EUrthdate; 17.7.57 « 

Family: Lorraine twin daughters, Sian and Rebecca 
Height: 6 ft 
Weight: 12 ft stone 
Col ou r qf eyes: Brown 

Food; K idney beans a nd pai£ on w holemea l bread M 

□rink: New Qrleena Hurricane ^ 

Colour; Black . 

Aqtpr; Bob Hcskins 
Actress; Sally Ann Field 

Movie: The Long Good Friday ,-j 

TV Programme: Gangster Chronicles and The Young Ones 
Bb nd: Termi ns ITwist I from T unbridge Wells I w 

Person: Tda numergus to mention but they know whd they are 
Most Hated Person: Piggy — our roadie 
Most Hated Pets: Susie, me mum's mongrel 
How often do you change your underpants: Every time I have 
a bath 

First Levs: Mrs Chapman, my best tr end's mum 

First Disappointment: Not being able to marry her at the age of 

eight 

First Gig: US Airforce Base - Lukan Haath — Norfolk 1330 

First Record: Fust LP - Tighten UpVol.1 — Various Artists 

Clothes: American 30's and 40's style 

Car: Euick Grand Sport (Green) The League's staff car 

Pastime: Course fishing — lakes and ponds 

Best Live Appearance; Zagreb Yugoslavia - April 1333 

Ideal Home: Country mansion with fishing lake 

Worst Experience: Motorcycle accident 

Funniest Experience; Megoo being arrested for indecent 

exposure in Tunbridge Wells 

Criminal Record: Double Album 

Bass Guitarist; Mark King — Level 42 

All Time Record: 'When li Comes To Loving, I'm Alright' - Vic 
Taylor 

Comedians: Marx Brothers I 

Guitars; Manson 

Parson t Would Like To Be: My real self 

IWost Embarrassing Moment: When I sew my mate's wife in tha 

streef and forgot his name 

Fantasy: Living it out at the moment 

How Many tatoos do you have? Not enough 

What tu rns you on a bout women; Sma' I breasts and pierced . 

nipples * 

What do you do at night when the lights are .Dff: Ma&terbete 

yi g proa sly whil a wea ri ng worn err's u n derpa nts 
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YOUR OWN 
PUNK CHART 

YES, now's your chance to take 
part in our READERS CHART. 

We want to compile a chart 
from what you actually play and 
enjo y ra ther than from sales 
figures. 

If you send in a list of your 
CURRENT favourite five singles 
and five albums — not your ALL- 
TIME faves okay, but the ones 
you play most at the moment — 
then we Can have a chart that 
ref lects YOUR views. 

RICHARD HICK 
SINGLES 

1. Spit Upon Your Grave — 

BluOd Et Roses. 

2. Five Minutes Of Fame — 
Twisted Nerve. 

3. Zulu's On A Time Bomb — 
Malcolm McLaren. 

4. Kangaroo Court EP — Ritual. 

5. When You Smile — Dream 
Syndicate. 

ALBUMS 

1. Fetish — Xmal Deutschland. 

2. Let The Tribe Increase — The 
Mob. 

3. Grapes Of Wrath — Spear Of 
Destiny. 

4. Totafes Turns — The Fall. 

5. 1st Issue — Public Image 
Limited. 


My top ten US albums are; 

1. ft's AEive — Ifive, double! 
Ftamones. 

2. f've Got A Gun — Channel 3, 

3. Plastic Surgery Disasters 
Dead Kennedys. 

4. Damaged — Black Flag, 

5. Subterranean Jungle 
Ram ones. 

6. MDC - MDC. 

7. RocketTo Russia — 

Ramones. 

8. FoarGt Lite — Channel 3. 

9. Witch Trials — Dead 
Kennedys. 

10. Ramones — Ramones. 

W D.D. from the Trash and 
Psychotherapy Fanzine, 

Ipswich. 

TONY PUPPY 
SINGLES 

1. Death Party EP — Gun Club. 

2. D'Ya Like Scathing? — 
Malcolm McLaren With The 
World's Famous Supreme Team 
Show. 

3. AutonomEa — Soldiers Of 
Fortune. 

4. Angry Songs EP — Omega 
Tribe. 

5. Let Go I Vintage "77J — Johnny 
Thunders. 

ALBUMS 

1. Let The Tribe Increase — The 
Mob. 

2. Its Time To See Who's Who — 
Conflict. 

3. Clash 1st. 

4. Kiss Ln The Dreamhouse — 
Siouxsie & The Banshees. 

5. Going Steady — Buzz cocks. 

DR SYN 
SINGLES 

1. Incubus Succumbus — Xmal 
Deutschland. 

2. Rising From The Dread — UK 
Decay. 

3. Sebastianne -- Sex Gang 
Children. 

4. Mind Disease — Ritual. 

5. i Am A Horse Kabuki. 
ALBUMS 

1. Folisch Xmal Deutschland. 

2. The 4 P's — Dead Man's 
Shadow. 

3. Mercury Theatre — Action 
Pact. 

4. The Whip — Various. 

5. Song and Legend — SoxGartg 
Children. 



















CONFLICT'-A WAY 


BREAK DOWN THAT FENCE 

' X 1 *' ~ ^ 

Punk Lives; I heard the album has taken a 
long time to coma ou-t? 

Conflict We recorded it last July but it took a 
long white to scraps up the money for the 
cover. We had the front picture from as far 
back as 'House That Man Built' days, I've 
always wanted to use it as it represents 
really good things - history proving that 
everything's been taken away from us, it 
seamed right to make it medieval. 

A lot of people didn’t even know it was our 
album, I think it was Important to have a 
cover like that because it's broken 0 lot of 
barriers, widened our audience and spread 
our beliefs to 0 lot more people. 

jt's sold so much more than anything else 
we've ever done ,, and that must partly be 
to do with the cover 
PL: Do you think really young people, the 
13 TS year olds, understand what you're 
trying to put across on the album or da you 
think they might just see it as a nice punk 
record? 

Conflict: I think it’d be hard for rt not to hit 
home, we've gone out of our way to make it 
not b nice safe punk LP. I suppose a lot of 
people have got if home and thought, 

'fucking hell, what's all this about', and don't 
want to know. 

There's still a few letters asking for photos 
and that but most really seem interested in 
what we're doing, We put as much as we can 
into the reply, stuff on Marches, the B.U.A.V, 
(anti-viviseetionJand Animal Liberation 
leaflets. Stick them in and then it's up to the 
person. 

It isn't alright just to think, r oh, I've bought 
this record, I'm part of what Conflict or Cress 
are doing' because they 're not. It's not 
buying the record, it's acting on Its 
statements. 

THAT JUICE IS BLOOD 


the expense of losing people who follow us 
because of them. 

We don't really want people to follow us, 
we went them to do it themselves. We're a 
band that's come out to try and get our side 
of what's wrong out. try and put b stop to it. 
PL: What do you think when you write your 
lyrics? 

Conflict: What we're trying to do with the 
lyrics is create reality situations, where it 
involves people directly. A lot of our lyrics 
are you and me, as far as we're concerned 
we're just like anyone else in the audience 
and vice versa. I think that bond between the 
two Is important, 

PL: When you write songs do you ever feel 
they must have a message? 

Conflict: Just lately the last couple of lyrics 
I've written have been about how I feel, they 
both seem to have e message. But yeah, I 
think it would worry me if thev didn't. 

Most feelings are messages, there'sal ways 
somebody who's going to agree with you 
some where. 

CRAZY GOVERNMENTS 

PL; One of your big stands is that "All 
Government is wrong 1 ' — with the election 
coming up don’t you think, "oh one's not as 
bad as the other"? 

Conflict; No, because once you rely on any 
type of Government they're never going to 
do things the way we want them to — the 
only way that's going to happen is if we do it 
ourselves. 

A lot of people think it's a bit negative 
saying 'Don't Vote' - what I'm saying is we 
don't need to vote because we can create so 
much on our own. Making our own lifestyles. 

It's no good saying, 'we're changing the 
world by not voting', you've got to be 
creating something to show there's no need 
to vote- 

The people with the power in this country 
are not going to say, 'here it is, do what you 
want with Ft'. I think that any real big change 
is going to be a violent change. 

THEY TELL US WE CANT. * KNOW 
WE CAN 

PL ' We've given a lot of help to people 
who've said, 'we're trying to do this or get 
that done, can you help us raise money for It'. 
We can help that way, and in doing things 
that need to be done ~ but we're only four 
people without time to do everything. I don't 
want to say 'you should do this' because it 
means we're being moved into a type of 
leadership, but if you don't say anthing it 
gets muddled up and looks as if you're just 
sitting back- 

PL: Is that a problem in your own lives, 
people say, 'help us help us 1 , and you don't 
have time for your own problems? 

Conflict: In the 1 b st year Conflict has taken 
over my life and I don't have the time to do 
anything else. 

I want to go out and enjoy myself, but in a 
way you're not allowed to do what you want 
to do - so I'm really glad that 99% of my life 
is doing things constructively to fight against 
this situation. Whether it's replying to letters 
or going out rescuing animals, it makes me 
feci good to know I'm not sitting around 
doing nothing. 

TAUGHT TO COMPETE AGAINST 
OTHER PEOPLE ON THE STREET 

Conflict: You see things in a weird 
perspective, a couple of years ago I could go 


CONFLICT are Cotin on 
i/oca/Sr Johrt off Pbco 

an drums, Steve on guitar. 
wd Pout doing visuals end 
tapes, 

Termed in South East 
London early 1981 , they 
soon built up a targe live 
foil owing- Their hard edged 
blockbusting sound coupled 
with their no compromise 
views on Governments, War j 
police and media I 

manipulation attracted fans I 
t from both the Anarchist and 1 
Oi sections of punk. 

Their first EP was on Cress 
1 Records, csited ‘House That Man 

\ BuitC. Coming out last summer, 

1 It was followed later in th e year j 
\ by b 'Live At The Anarchy Centre 
EPonXntrix. , 

I, Forerunners in their an.tr meat' 

I eating and anti vivisectionIsm, 

I they have popularised both to , 
f the extent they are mentioned J 

F in the same breath as CND and 1 

Anarchy. 

Oneof the more notable I 

features about Conflict is thei r I 
i willingness to take their 
V protests further than just 
1 gi mg Inga bout thorn. They spend 
1 as much time In active 
\perticlpation as they do onstage 
V in the studio. 

/ Stev & I g no rant of Crass is 
/ auesting on their new single, A 
1 No tion 0 f A nime! LO vers , 

1 likewise vocalist Colin will be 
\ on Crass's next recording - a 
■mutual admiration between 
Tboth has led to a strengthening 
< Of the Anarchist feel of current 
i day punk- 

■r I .'i,_:_.u +-L-.-V+ lha-c ■fiPPT 


PL: Say some kid living at home bought the 
album and ’Mest Means Murder' hit a chord 
in their heart. They turn to their parents and 
go. 'mum, 1 don't want to eat meat anymore'. 
Conffict: I think everyone should have the 
choice not to eat meat, I can't see a parent 
being that upset. My parents just said the 
choice was mine. 

If someone said to their parents,'l don't 
want to eat meat' after hearing the album I 
think it'd be great, I'd honestly love that to 
happen, 

PL: Rock & roll was about rebelling against 
your parents but this is doing it In a reel way. 
Conflict: We' ve all heen through the thing of 
rebelling against our parents — like going 
deliberately out of the way to cause a stir. It's 
time to be a bit more creative, rebel from 0 
different angle — it shouldn't even be broken 
down into the young and old, 

PL; If the album inspires people how do you 
feel you can help them push it further? 
Contiicr: From the stage of getting people to 
believe in things: if they think it's right, like 
the vegetarian thing, it's to make a stand in 
their life against it — anything to do with it. 

PL; Even if that means leaving home? 

Cofin: Yes, if you really think it's wrong to 
slaughter animals to eat, and you have to 
move out because of it — I think you should 
live the way you want to live, 

'THIS TIME WITH FEELING ., ” 

Conflict: From the political angle there's a lot 
of things in our lyrics that are really heavy. 
We're not prepared to water them down, at 


straight to the top of the Punk , 
charts, staying there for many 

weeks. , . 

Present at the interview were 
Colin and Paco of Conflict, Tony 
Puppy and AL of Punk Lives. 

I Perhaps one of the most 
important interviews you may 
read in Punk Lives, we print rt as 
it wa&. 


Interview: 

tony puppy 

^Picture: 


tony mottram 









)F SAYING N 


firgt place. 

DISCIPLES PACKING BULLETS 
FOR THE RIFLES 

’=«<>-■- : '*"' 'y\ 

PL: Did you ever get to play the Belfast 
Anarchy Centre? 

Conflict No. Cress and Poison Girls did. 
we're still trying to get a contact there - the 
Centre's closed now but we really want to 
try and play there, if anyone can help us get 
something organised contact us through 
Corpus Christi IP.O Box, 279, London N22 
4NUI, 

One concert isn't going to change much for 
the people who live there but it's important 
to experience it r to show your support. I 
don't think it's going to be very long before 
it's iike that here, more road-blocks, security 
unite, we've already got the secret police . . . 
PL: The Belfast police-chief is head of the 
Metropolitan Police now isn't he? (f it does 
happen do you think it will be possible to 
continue here? 

Conflict: The only way to combat that, I don't 
know what you can say in print really. There 
was a time at Wapping Anarchy Centre 
when o«r gig was supposed to get smashed 
up; before everyone would've walked round 
biting their nails — but there the feeling was. 
'they're not going to smash this place up', 
and you got people watching from balconies, 
and down by the front door waiting tor them. 
Everyone was ready — that sort of 
preparedness, it shows what people can do 
for themselves. 

YOU TRY TO IGNORE US BUT 
WE'LL NEVER GO AWAY 

PL: When you send out address's and leaflets 
with letters, do you think that builds up a 
network of contacts? 

Confiict: Our latest idea has been an Action 
Sheet with a list of events and places on it. 
it's herd to keep it relevant as we get letters 
from all over the country - -. we've just had a 
whole load taken away for incitement, 

PL: le that to do with the new single? 

Conflict: Yeah, it's inner cover to 'A Nation Of 
Animal Lovers'. They stopped the van 
because Of an accident I had awhile back and 
took a whole load of stuff out, which they 
kept. We're being done for 'incitement', 
they're not sure on which charge yet. 

I had an over-thetop piece I'd written 
saying things like JJ We've Protested Long 
Enough". It'll probably mean a fine, but we'll 
still put it out, you have to show you're going 
to fight back, that you won't stop when the 
police get hea vy, 

THE SCREAMS OF ANOTHER 
BARMY ARMY 

Conflict: The Exploited are a joke, a circus 
that makes me sick. Tl\ey say 'Punk's Nat 
Dee d' w hilst they' re si itti ng its throat. Tryi ng 
to organise our tour, three punk venues have 
had to close down in the last month. The 
Exploited played them end smashed them 
up! 

Where things were becoming e blurred 
vision, slipping away to just Destroy Destroy 
— we seem to have helped bring things beck 
through so it's more creative. 

A lot of people listen to us who won't listen 
to Crass, and we still have the respect of 
those who won't listen to The Exploited- We 
haven't had to change our look or say. 

"we're not this" or "we're that" — the 
reason we do interviews in Sounds, and Punk 
Lives is because If we don't do it someone 
like the Exploited will. Then the creative, 
individual side gets swept under the carpet 


to any concert and everything'd be alright. 
Now there's the constant feeling that some¬ 
one's gonna come up and either want to talk 
which is alright, but also you think, 'whet if 
those ID ot 30 skinheads over there 
recognise me'. And that's a frightening 
feeling, to feel you've annoyed people so 
much, (think It's got to be done, even if it 
comes to sacrificing your own entertainment 
I think it's worth doing, 

PL: If there's trouble or some 'seig-heiling' 
going on at a concert would you try to stop 
it? 

Conflict: At cur own concerts, we wouldn't 
Stop for seme seig-heilers, I'd say something 
over the mike — but if it came to physical 
trouble or anyone in the audience getting 
attacked we'd stand in and stop it, Same as if 
I went to a concert; it's just automatic, a 
feeling inside when you don't like seeing 
other human beings getting hurt. 

PL: But when you say 'any change will be 
violent'.,. 

Conflict: In one of our songs, 'Blind Attack 4 , 
we say 'you can't change things through 
violence and hate'. It's a very tribal song, 
we're taking the sides of the Margate scenes 
- things like that aren't changing anything. 

You've got mods and rockers and skins 
and punks kicking the shit out of each other 
and it's doing nothing but support the 
lifestyle they've been put under, 

I couldn't really call Conflict a pacifist 
band. We believe in peace, end without 
trying to usa labels we're an anarchist band 
who believe in individuality. If someone was 
going to walk all over everything we've done 
and crush our ideas then I'd fight to stop 
them doing it, | believe what we're doing Is 
worth fighting for, 

THEY THINK WE ARE THEIR 
SCAPEGOATS 

PL: Do you think people realise how much 
effort goes into Conflict? 

Conflict: No, I don't think half the time they 
do, because Conflict's more than a band. 
We've got bits and pieces going on hero and 
there and everywhere. Even things like 
Mortarhate Tapes we do take a lot of time, to 
try and give bends like Icons Of Filth some 
decent distribution. 

It's worth the effort of doing it all, the only 
piss-off is that, on the last tour, people were 
coming up asking for things like autographs 
and stuff. I want to work on the same level 
as people and share things. It's s dangerous 
area - I'd like people to respect what we're 
doing, out ideas, but I'd hate it for us to be 
treated any different as peeple- 

I get despondent whan we get letters 


saying, 'now you're No 1 you must be rolling 
in money, you're just pop-stars'. I don't think 
we've ever come back from a tour without 
losing money. 

PL: How would you deal with it If you 
became treated as some sex^symbol punk, 
like Col ofGBH? 

Conflict: I don't think it could happen, we're 
constantly fighting it — all that crap that was 
in Sounds Jaws-page was so much bullshit it 
was unreal. Most people who want anything 
to do with us are going to see straight 
through that crap. 

Up north people were saying 'Give us a bit 
of your shirt' — I had to turn around and say. 
'look we're all mates right, there's no 
difference having my name on a bit of paper 
or a bit of me shirt, what's that going to do?' 

THEY SAY ITS IN THE NAME OF 
LAW 

A /■ A ” A P 7t n A A 

PL ' With yoor a nti-war, anti-a rmy a nd nuc lea r 
songs; people say if we had no weapons the 
Russian? would merch all over us, How do 
you counter that? 

Conflict: It's so stupid, it's like saying, 'if I 
don't carry this knife Borneo na's going tD 
stab me on the corner tonight'. It's silly, 
obviously we think that SvflryOrtfi should give 
up arms, not just one set of people. 

PL: You were attacked quite badly before 
weren't you? 

Conflict: I was hit a couple of years ago with a 
cider bottle that went through Into my right 
eye. Blinded It for awhile and the vision 
won't ever be the same again. 

After that I was really paranoid for a couple 
of months and found myself carrying things 
in esae it happened again. 

Then I realised, it was only one incident in 
the whole 17 years of my life up to then. It 
wasn't worth thro wi ng a way everythin g I 
was trying TO do because some morons did 
what they thought waa amart or whatever, 
PL: People gave you stick about not 
supporting 'our boys' In The Falkland* . .. 
Conflict: We haven't slagged off British 
soldiers, we're against War in general. War 
and the false patriotism behind it. 

We show people what they get for their 
patriotism, dead bodies. The only people 
who get anything out of it are the people in 
power. 

A thing like the Falkland a was fought 
because of the oil in the Antarctic, it's so 
obviously true. They didn't send In all those 
troops just to get the flag beck up. 

It's like Northern Ireland, the reason they 
don't withdraw the troops is because of the 
millions of pounds they have in factories and 
property there Property they robbed in the 






PART ONE 

A GLANCE out the window reveals the sun 
kissing the taps of the wizened old trees 
that mark the boundary of our territory. It is 
time, time to draw about my shoulders the 
trusty cape and walk once more amongst 
the ruins and the ruined. 

Flitting unseen from shadow to 
concealing shadow I am soon in familiar, 
darkened back-passages that run 
concurrent [though unexplored! to .the 
bustling city concourse. The clutter of 
broken bottles that once contained demon 
vodka r the flutter of discarded silk and lace 
oddments - these totems to a lifestyle of 
wasted debauchery show I am home. The 
only home I've ever known, here in The 
Twilight Zone. 

U nscrewin g th a top of my o n ly t rusted 
friend, I hear the whispers and eerie musical 
strains before the bottle reaches its familiar, 
so familiar destination at my expectant lips. 

Ah, by the blind crows of Cronos I can 
see things clearer new; come here little 
orphan and give me your name, 

Sebastianc" comes the sneer, in a voice 
that has been likened to a castrated 
alsatian. 

SEX GANG CHI LDREN; 

'Sebastiane7'Song And Legend' 
fillyminatad Records til 20). 

Two of their finest moments, the familiar 
cumbersome rhythms fleshed out with 
enticingly spectral violin and a newer, 
deeper, almost 3^/lardian vocal from 
netherworld sex-symbol Andi. And a good 
production on a Sex Gang record! - whet 
is going on? 

They whisper something I can't quite 
make-out and are gone, to be replaced by a 
bone n r bamboo duo who've been living 
here since the night side of tenderness was 
first embraced. 

THE CREATURES; Miss The GirIVHot 
Springs In The Snow' (Wonderland SHE 
1 ], 

With a cold rush of win ter world 
efficiency, punctuated solely by rhythmic 
tubular-bells, the Sioux-girl telfs a tale of 
sapphic love-after-death in a car-crash. 

Soon, all too soon they are driven away in a 
chauffeur-driven chariot. 


And so must I attempt to regain an 
upright, alert stance for on the corner i see 
Aif Martin crying. I hear you A|f, | hear you 
and don't panic; The Violators, Stench and 
Skeptix also have a space in my gladdened, 
punkily beating heart. 

PART TWO 

STENCH: Moral Debauchery E;P. 
f Res p b e rr y Crip pie! Ado pti on; Nonces' 
(Sticky Label. Peel Off S) 

Forget the record Alf, Jot's pley with the 
press-release: (perhaps print it in the Young 
Blood section with pic?) QK, Tony no 
sooner seid than done - Ed, 

Must we throw this clean-cut pop shit at 
our sicko crazed readers? 

THE SKEPTIX: Routine 
MachmeiCurfew' fZenon Records. Skep 
001 ). 

After hearing this record, one German 
promoter offered them an expenses-pa id 
trip to Cologne to record an LP. When you 
hear this single you too will be in no doubt 
— no doubt that the Germans must bo 
severely lacking in the ear-department! 

No seriously, this isn't half bad - 
burning through its three odd minutes with 
the most enjoyable amphetamine guitar- 
rlffing Tv© heard since the Lurkers, And 
watch those drum-sticks fly as vocalist 
Snotty eagerly loses his lungs in the 
bedlamic excitement. 

THE VIOLATORS: Life On The Red 
Line.'Crossings Of Sangsera' (Future 
Records FS 2). 

A reshuffled ine-up, replacing fene singer 
and guitarist, the Violators have cornea 
long way since their 'Summer Of BV, All 
the impressive way in fact to pre-crunch n' 
thud lands and have made a single that 
sounds like punk records used to be. The 
vocals lie atop an agreeably paced blend of 
bashing drums and tunefully crashing 
guitar (which could've been mixed up a bit 
more in the production). Ah, the old cays 
are back . . , 

URBAN DOGS: 'Limo Life/War Head' 
(Fallout. Fall 11), 

. - . and here comes the world-weary 
torch-bearer, Charles'Boy'Harper. ''A 
barnacle encrusted Roiling Stones,' 1 was 
jocular Dr Syn's diagnosis of this last issue 
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whan Ft was but 3n LP track - harsh but 
fair is our resident physician and I can but 
agree. 

PETER frTHETESTTUBE BABIES; 

Zombie Creeping Flesh/No 
Invitation/Smash Ef Grab'(Trapper 
Records. EARS 1}. 

UK's cider-sodden version of the Dead 
Kennedy's, except that where Jello Biafra's 
concerned about f seism and oppression 
our lads see the world more in terms of 
pub-bans and avoiding street-brawls. 

This world-view and their 'pissed n' 
proud philosophy has seen them rip the 
'mantle from the shoulders of ANWL to 
become the biggest 'just a laugh' punk 
band in Britain. Even so this is a chronic 
record, Its only grace being a nifty guitar¬ 
line and that alone can't save it from being 
a muddy, unmemorable mess. 

Stuff this one down your underpants 
lads. It bites! 

GODS GIFT; Discipline.'Then Calm 
Again' (New Hormones. ORG 2Ef, 

One of those records where the 
fragmented inspiration of the sleeve-notes 
and sober-press-release analysis 1 "turbine- 
sound . . . primitive assertion . . . 
minimalism , . , dissonance backed by- 
crushing, powerful rhythm , , NEW") 
attempt to make a sparkly Fall out of little 
more than a rather grey and wrinkled sow's 
ear. 

However, I have an unnerving feeling it's 
going to be one of those grower-type 
beasts that make me regret saying such 
crue« things after I've heard it over a period 
of a few weeks. 

OMEGA TRIBE: Angry Songs EP, 
Another Bloody Day!Profiteer, 1 Is This A 
Future,'Time For Change' (Crass 
Records. 221984! 10). 

So Crass Records reach double figures, 
and stil J buy. This on© took a few 
istenings; but being used to the Omegas 
erractic form live, t let them win me over 
slowly t.o this comparatively poppy debut. 

Half the time Penny Rimbaud seems to 
want to produce another 'No Doves FJy 
Here' — the tinkling pianos on the first 
track give the game away — before letting 
them run riot with the 'Crass' 'Sc What' 
guitar-riff on the EPs best track, 'Profiteer' 
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Powerful enough to nestle alongside The 
Mob end Conflict in my collection, I predict 
further releases from Omega Tribe could be 
V ER Y important Indeed. 

Sounding Ike they want to be on Crass 
Records are next band up. 

SOLDfERSOF FORTUNE: Autonomic 
Stars' (Total Darkness], 

Mixing some fine bass runs into the 
decaying recipe for power n' protest, the 
Soldiers have come marching out of the 
b ue with an outstandingly good single 
here, 

A catchy chorus to 'Autonomia' keeps it 
in your head as the basic, drum’based 
sound thuds through your loins, One of 
those few records that makes me wont to 
go out and see what the band can do live, 
Well worth a listen, should vou have half a 
chance, 


chords, Ju^t a bit unimaginative by the end 
Available by sending a blank cassette and 

Burslem, Stokeon Trent, Staffs ST64SZ, Ur v 

THE APOSTLES: The Third Demo" ^ 

A band who r e ease countless capes, this I 

is cne get se"t about □ ■ -■ cn:h ago It iLV^J 

sounds inta rest in g, g o i ng from doom y oa >s ft ■ PPHyjJ. 

dominated songs to faster, punchy little [| ’jSti i --'M 

tunes. Their lyrics read welI but sound as if mfai 
they're stuck on top of tne songs as an 

Supposedly they've recent'y gone into a Four other tapes available from same 
more Lou Reedy style but so far none of address, two from the Stoned Rayzens and 

those tapes have reecheo this iso eted one each frorti ParentaI ControI and 

outpost. Personal Liberation], 

(Availablefrom THE APOSTLES, Box a, COLD WAR 
136 Kingslend High St, London E3. enclose (Contact Chris, 291 Goodwood Ave. 
s.a.c.i Hornchurch, Essex). 

STONED RAYZENS: 'The World Is A Bad A four track demo, uninspired though 
Joke, But Life Is What We Make It' faintly experimental sort of rock, I've seen 

■'If you have something worth while to them play a few times and still can't recall a 

say. dress it up in the glittering robes of single moment of their gigs, One of those 

entertainment and you find a ready market sort of bands. 

■ - just make sure the market doesn't turn ALIEN SEX FIEND 
into the entertainment", they say in the A four track demo arrived, clawed its 

accompanying letter - and proceed to way into the tape machine and spat out 
demonstrate this philosophy with a vg r ied righly addictive noises and we let it, Jesus 
hour of b i ts taped o f f :h e radi o jutt mg in did we let it. 

and out of their songs. See feature this issue, also these four 

Their songs are sometimes Fall-like tracks are now on their F.O. Rekordstape 

rantings and sometimes Sau Hausian release, details also in feature. Highly 


PARTTHREE 

Now let's snatch a break here. I'm all fired 
up by the Soldiers Of Fortune; another 
bottle of vile, clear-coloured demon-brew 
calls my name and I feel the need to run out 
into the ripe night-air shouting rude things 
as I return to my secret alleyway. 
GENOCIDES: Come Again,'Born To 
Lose' (Action Records. Taka 1) 

JOHNNY THUNDERS; Xet Go/Born To 
Lose,'Chinese Rocks. (Jungle. JUNG SJ. 

On my way I pass four leather-clad lads 
from Preston who think they're Johnny 
Thunders incarnate. 

Smirking behind them in his needle- 
shaped coffin is Old Man Thunders himself, 
he knows the essence of loose r'nT is barn 
not worn. And so do Jungle Records who 
oeriodically throw out unreleased 
Hea rib makers versions to prove the point, 

The supreme version of 'Let Go r on this 
12'" should keep those damn impersonators 
guiet for a few more months. 
THETRONICS: 'Wild Cat RockTonight'J 
(Red Rhino, RED 3D. 

A recognisable figure round here, Mr 
Tronic, Ziro Baby gratefully accepts the 
smell change I thrust upon him as he busks 
on the corner with a strangely faithful copy 
of every rock n' roll song y'bu were probably 
conceived to. 

From, nowhere cornea the howl of a 


iet them came into your life. 


cr^ ab,l L V Founds from 

cracked window, even the broke 

STanoVdfSf 1ed9es ; ' r 

T ,5 ol d friend a voice calls p L 
olu in an afcohcl induced gravel! 
co/nes ro tf, e feafh party, you i 
± to '? se ' r - every sine 

my b^ v p T ‘ CkLo3 t aUeniicn £ 

relief. 























HENRY SPENCER goes round 


A PARTLY SATIRK 


"I REALLY feci l hove a purpose for 
being in this group, I don't know why r I 
think it's gland secretion; There's no 
real explanation, it's just something 
that's within me, screaming to get 
out/' 

Satellites' singer Derek smiles, and the 
manic sparkle in hiseyes — perhaps due to 
the strain of concealing amusement at a 
private joke, or maybe it's his heroin 
addiction — is quite frankly, rather 
disturbing. Is he, or is ho not, for real? 

And, for that matter, are the Satellites 
themselves for real? Their recent, bitingly 
appealing third single — a refreshing, 
breezy yet basically punk-roc red number, 
entitled 'Nighimare' along with a 
formidable, semi-notorious history 
Stretching back for five years, { Derek, 
incidentally, was the fiend on the cover of 
Vertigo's 1977 'NewWave' LPJ suggest an 
answer very much in the affirmative. 

So yes, indeed they are for real, but as a 
'band' in the established, pliably acceptable 
music bi 2 defined sense? f-faf 

Where was bassist John, when Derek, 
accompanied by guitarist Sneak Deacon, 
arrived at our Park Royal rendezvous? In 
bed, that's where, and it took a long trek 
through the Satellites' West London 
stomping area before this utterly 
disinterested, indisputably terge musician, 
was dragged from the land of nod a couple 
of miles away, at his {admittedly 
comfortable! Alperton flat. 

Only drummer Jim Kane remained 
undetected, snowing to such unusual 
circumstances, it was decided to set the 
ball rolling without him . . . 

Previous to 'Nightmare', two Satellites 
Singles (each released in 19801 — the 
quantity bludgeoning, underground punk 
anthem 'Urban Gorrita', and its follow up 
— 'Human Being", have both enjoyed the 
benefits of production from the nimble 
hands of Rat Scabies, a man who even 
today is to be found at the controls 
whenever West London's finest are locked 
away in the recording studio. 

Derek glows with obvious pride. "How 
did we meet him? We supported the White 
Cats when Rat was with him, he actually 
said to us that the earth moved and he 
could hear his hair growing." 

Why do you suppose he's stuck by the 
Satellites? 

"'Why? Because he has great faith in us, 
and in our ability to take the world by the 
scruff of its neck." 

In l,lie shadows, something stirs; It's 'Big' 
John, wiping sleep from bis eyes and 
valiantly fighting his way towards a 
reasonable level of consciousness . . . 

Well, Satellites, are you , as you suggest, 
taking the world by the scruff of its neck, or 
not? 

John Isensos awakened by this 
provocative probing); "We are! Absolutely? 
But the world doesn't realise it yet. we're 
doing it behind its back.” 

Derek; " We're doing it really slowly, 
because wo have an intimateknowledge of 
the terrain that other people do not 
possess." 

And the Satellites' lengthy exploration of 
rock 'n' roll's remorselessly punishing 
terrain, does suggest this couId be true. 


One memorable period in the band's 
history, was a re surgeries of cheap, 
accessible, antMpunk) establishment 
activity, which they and others, 
spearheaded as long ago now as 1978. 

This re-vitalisation — succinctly tagged 
The Second Uprising' with stirring 
declarations published ir> the music press, 
and many enthusiastic bands involved — 
including Primitive Punk legends London 
Pride, and perhaps more paradoxically, Kirk 
Brandon's original mouth-piece. The Pack 
looked set to have a massive impact. . . 
Derek, "We just felt that punk had 


completely sold out. We returned to the 
streets and took punk back from (he roots, 
and we've stayed (here ever since. 
Everything I see around me is insincere, and 
I just don't want to be a pari, of it. 

"We could have sold out and become 
acceptable years ago," he adds, "but we 
didn't, we just, wanted to be horrible and 
nasty. We're glad we're not successful." 

The Second Uprising bla 2 od defiantly 
into 1979, but eventually, {and inevitably} 
bands broke up, various ideals went their 
separate ways, and Kirk Brandon? He 
ended up on Top Of The Pops, 

Derek bears no malice. 


















AL BROADCAST! 


und with the Satellites 


ro 


"We're just showing how everyone else 
is a joke. All I hose political stances groups 
lake — They probably don'i understand the 
real fundamentals of pnlilics, and $o I don't 
think they're really qualified to talk about it, 
whereas we don't have to be qualified to 
sing about our subjects, because it's just 
everyday life, a satellite's-eye view of the 
world It's Just what we see when we're 
in orbit.” 

And when you look at 'Nightmare' 
your reeen t to p sel I i ng s ingl e wha t do 

you see? 

Sneak: "Everybody has nightmares don't 
they - This whole life is a nightmare, let's 
face it." 

Derek (dire-faced and soulful): "The 
whole woridha nightmare . . . Actually, 
the song's specifically about my epileptic 
fits, but I don't want to harp on about 
them," 

Okay, now come on guys! Just why is it 
you seem hell-bent on wreaking as much 
anti-structuralist mayhem in this interview 
as you possibly can? 

The singer remains unmoved. "We're 
just being ourselves, this is whet we're like 
all the time, to anybody. WeTe not just 
putting un a contrived image just because 
it's an interview.” 

Listen!" Bel lows John. "i. tie is 
Contradictory.” 

"Exacdy, "enthuses Derek, "he's 
summed it up- All our songs are about 
schizophrenia and hypocrisy, because the 
human being is schizophrenic and 
hypocritical.'' 

[Sigh of despair/anxiety . . .) Look, does 
it not bother you, being just. , , A JOKE? 

Derek's eyes glaze over in indignation. 

" A/oke?" He cries, "We're not a joke, " 

John: "We're realty serious, it just so 
happens we're very cynical ai the same 
time, and the cynical side of the Satellites is 
the joke. It's not so much black humour, as 
op&qve." 

Are you content in your relative 
obscurity? 

Derek: "No, we want lt> move on. We 
want to get across to more people and 
create a real feefing, We want to play to 
massive audiences, because I think you can 
still have a really intimate atmosphere, even 
with sixty thousand people in a crowd, if 
you're really, like, cummunica ting. " 

How long can you keep all this up? 

Sneak: "As long as it stays fun.' 1 

Derek: "And even when it's bp ring and 
miserable, we'll still do it. It's ourrtves, 
what else could we do?" 

John wags a wisened finger, theorising 
as usual. 


"We fell, why isn't it u$? Rut we realised, 
ii was because we were rubbish." 

But isn't it frustrating, surely, for him to 
consider the steady rise to fame of Brandon 
while with Theatre of Hate? 

" Frustration, yeah,” he ponders, "yeah, 
it ^frustrating, but then again, in my 
dreams at nig lit. I realise we've got to have 
a really slow period before the going gets 
good." 

A J slpW r five y&sr period? 

"Yeah, we're just learning our craft." 

Now, something suggests the Satelittes 
aren't treating the hallowed Punk Lives 
Interview Situation with quiie the level of 
humbled reverence it so richly deserves. In 


fact, they don't appear to take anything 
seriously at all - . . How many readers recall 
the band's bizarre 'Eeyore' master-plan, 
originally disclosed in a 1980 issue of 
Sounds. 

Let's re-cap. 

Derek: "We were just sick of all these 
categories, and wanted to invent uurow^ 
so we celled it 'Eeyore' because it was so 
ridiculous, something that no-one could 
make head nor tail of. 

"You get all these groups," he 
continues, "and the/re so self important: 
We're [use blowing that whole thing away 
. - - I think groups should just be there to 
bash out a twelve-bar boogie and have 
some fun. 


"I like being bored." he announces, 
"being bored makes your life go longer, it's 
a fact. If you want to live forever, make 
every minute of your day as boring as 
possible." 

The bassist's massive digit sinks from 
view, and his attention turns to Derek. 

With the merest hint of amusement in his 
eyes, the singer speaks. 

" A satellite orbits around the earth, 
looking at things, feeding back and 
communicating information, and that's 
what we do," he pauses for maximum 
effect, "and that's why we're called the 
Satellites." 

You could have cut the silence with a 
knife, 


























your friends waif outside, When you ns-appear 
they quiz you but your exhilaration is essentially 
private; they'd never understand. Spear, as were 
Hate, are the krnd of band you relish alone ai 
Simas. 

Side Two pillocks, so let's get with it. . . 

The Murder Of Love', Dipping and dripping 
with emotion, ihe oihersjde of Love is A Ghost' 
in a way. Fantastic drumming, Thespully 
Dancing Dio ending's supreme. Hang on' They'd 
■ ~-wasn't 


slipped into The Preacher' when I , 
ready 1 That last pari was it. Om&n Of The 
Times' and more Stan Stammers dictac on. 

Castra t * K irk a gai r Odd voi ce ne has for sure. 
'The Man Who Tunes The Drums', One thing 
here, and it's not about the music but the press. 
It s very easy to pull Kirk's (or Arbi's or anyonasj 
lyrics apart by printing them out of imusic 
OOand,! context but that proves nothing. 
Everyone seems to be doing h. A pointless 
move. Anyway, 'Drums ie Short, hustling and 
sweet, The lyrics ere a stormier proposition and 
that's why the Kirk / Scan plus team always do 
greet things. It can be the key for subversion as 
well as just l what do I moan 'just'Ii music. 

Grapes Of Wrath'. Within this song, as wrth 
many others,, the music can ba languid, Or two 
’birds camp, whiter another third is virtually 
wailing and yet they're together. What they do is 
genuinely intriguing and now they're not doing 
interviews any more. Hugger it! MICK MERCER 


' SO THIS IS GLORY? - into a faceless I 

VARIOUS ARTISTS: On Parole <a 

"A Country Fit For Heroes' fNo Future but waste it wit 
Re cords. OJ 23) SINGLE — 12 trap ks. tQ pu ? F' 

Featu ri r>g; Petrg l Mania, Governtn e nt ahoutSi or a 

U&s, On Parole, C rimi n a I Da mag e, some ' C rim, na I 

A. 0 H „ Cad av e roua Clan, Im pact, a B H. obv iou 

Intensive Cara. Lowestoft. 

WELL I love the music, the problem is whan they Through a to 
start to sing, The music is mostly good, even i ntengi ve Care ■. 

b ri II ia nt punk roc k. The word sand vocals a re d u IF Town', pi ty th o 

and Soring, The track by Mania is totally signs of life, 

offensive , . - "fight war not wars is what they The other bai 

say but i esn see the commies under your bed" Lies, Cedaveroi 
(‘Blood Money'! 1 ^without s trace. 

Yeah, Maggie would really love these people. All the music 
WeFI I put a curse gn you, The cover ie a picture bad. Rule one 

of a woman with five kids in a tiny room plus two if NM£r 

cooker. The way tpg many acop e reelly live- But No one wouk 
th e songs are r he same o Id stuff - war is stu pid, wou Id pla y th e i 
F'm a criminal and wanna riot, Wow. because it wag * 

Punk meant something when it sang about A threat, not be 
how people ready felt About the boredom end crap Hike fooebt 
being young. If these nine bands could write whole way of IT 

songs about how they really FELT and not just these days, to* 
cliches about what Gary BushelF or Crass or what it doesn't confu 
anyone else says "punk" is, then it would -cally excitement, dor 
be more than three minutes of boppy noise. 1 1 out for yourself 
sounds too much ike taking a fave punk band 
from. '78 and sticking eighties words onto the 
music. 

Don't be scared of the past, punk is about 
NOW, 1333, hoi 1977. It gets to the stage where 
punk S& just like any Other rock thing - except 
ihnt it is noslaigia For the rate seventies raiher 
than the Fifties to sixties or. . . OK, if ther's whet 
you want great, nostalgia is fun, but don't 
protend it has any relevance to today. 

Put on the first Clash album. Are you in a 
l>and? Do you feel you could be as good as the 
Clash, could be better than them? Or any other 
of tho mythical treats? Cos it needs That 
arrogance, that knowledge "We're not as good 
as them, we're better", That's what made the 
first punk bands- do it 

"I'm so bored with the Sex Pistols . , "Stop 
whingoing about having no future and make 
your own. All those bands are rich and Fat and 
boring il's your turn now, the whale thing 
happens again, nothing but bland crap in the 
charts, nothing but boring rock stars m the 
papers, AI the stuff they talked about in '76 is for 
rea now, This is u fascist regime and what ye 
gonna do about it? None at the music on this 
el burr, feels angry, no one sounds like they care 

. Punk is so safe these days (but we still can't 


rip-off," vdu can imagine the sneer on my face. 

Now I'm stuck, the firs: side has grown on me 
to the extent that I wear it as a second skin to go 
down the shops. 

We l let's go, All the songs are about drinks, 
boys (fa I mg in and out of lust I and pie 'n' mash 
- mere like The Monkees than Test-tube 
Babies. 

As sei"-proclaimed spoxesg'ris for ne nation's 
Renees (ferna e he-berts as far as my field- 
research has shown) you'd expect a harder 
sound but ria, tne ooppy Mod sixties pop feel to 
ihe best track. 'Barbra Car Hand', takes the 
breath away, in the nicest possible way 

In fact to continue this inc. I'd say this album 
is more the little Mod girls you see on Carnaby 
Street than the beer-swilling lasses they seem to 
think they are, 

"A rttghtingaie sang in Berk, si'/ Square, 

Bui my friend Babs wasn’! (here’' 
sorry about that, I just keep singing elong to 
Barbra Cartland' Without trying to analyse the 
Thing. Perhaps it's all for the best. TONY 


SPEAR OF DESTINY: ’Grapes Of Wrath 


(Epic). 

IT WAS no surprise when Tneatre Of Hate finally 
sp it up. I say finally because choy just seemed to 
have gone on that lithe bit too ong. About five 
months too long. They gave us some high old 
times and there' I doubtless be parties in the 
homesieads for soma trme to come. Spear are 
here. 

I too have the right to be a prat so let mu take 
you (briefly! through tha album, track by truck, 
giving initial thoughts on the songs because it's 
the immediate chat counts, it's ve-y rare for a 
song to only fi t you later. 

'The Wheel'. Brilliant is all! Old Kirk's 
twittering away as usual and it'IF be a while 
before his intent slips fh'ough but musically there 
exists a lithe sway and it should be this way. The 
sax pops in and out end the bass arums maintain 
a steady beat that we pop kids like. Tha 
difference here is that the bass and drums could 
carry on with little changes 3s though they were 
the whole song for thay have die basis of all 
tunes w th then’ When the guitar creeps in, your 
ears prick up and they stop. You look destroyed 
and they startup again, the gurtar adding al the 
while This is a hell of an open&r. Wheel, wheel 
wno would have guessed. 

'Flying Scotsman', Me How fellows. Lilt of the 
hign ands. IT-S almost singe long. I like. 

'Roof Of The World’, The world s fiat but has 
no walls, ^nerefona it has no roof Now I'm no 
fool, although it was only last night, that I found 
out Japan is an island, but s know this to be both 
gear and gineny. A iot of people in the letters 
section have said "Cover T-c-H" or "Don't caver 
T-o-H". The bands Lo cover are the besi anas, is 
this influenced by o d Sam "n" Dave tunes? We i 
Koik? it must be what with slitnering mood sax 
and dated guitar. Not a duff track so far! 

'Aria'. This is somethirtg ssecia!. This truly is 
romantic. Oh J know |'m meant to be rough end 
tough and we prlv ike music ra threw ourselves 
around to but thu'e comes a time- when the heart 
ossicisates. People who lust want the same old 
stuff aren't going to gain anything from this 
a bum but the developers will. 

' Sol uti o n', T h is s as nea r to Th e old bi u seer 
and searing fig me that you'll set end of course 
it's stirring. I was thinking actus ly, the way they 
blond vocals end music, and the way they 
actually write t, it's destined to tear your innards 
this way and t-nat, It has that licht kind of edge 
which draws you to it and as you enter the doo r 


PUPPY 


ONE WAY SYSTEM; 'All Systems Go' 


[Anagram}, 

ONE WAY System's debut LP is to punk what 
The Exgrcist is to horror movies. These spikey 
tops from Blackpool thrash out a barrage of hard 
bitting terrace style songs. 

Tne band were poss bly heading towards a rut 
with their run of the mill punk yells, To their 
credit they nave now improved their sound and 
have got chaotic no se off to e fine art. 

You can still Appreciate thecowerful tunes 
end the harsh lyrics ere clear for al. to hear. Tne 
songs are raw, forcing down your throat The 
problems the nation is currently suffering from. 

"Waste Away' is the sorry face of many 
disenchanted toonugers today. Jobless arc 
penny Fags they turn to drugs as a means of 
release and then to theft to get the money now 
needed to buy the drugs. Tha sorry talc ends 
with the inevitable overdose. 

In ‘Forgotten Generation' the outlet for the 
tensions and frustrations is not drugs but 
vio'ence. This air of despondency is also evident 
o*i 'Gutter Boy', and 'Slaughtered', 

The lyrics alone paint a rather gloomy picluro 
of our society a: presenl. However the sheer 
enthusiasm of the music brightens up the L? and 
offers a ray of hope. 

One Way System have made an excellent 
debut LP, one of the best to come oui gt the 


SPEAR OFDESVNY: intriguing 












punk market in some t me. It's obvious 
Blackpool has more go rm lor n than a tower and 
sticks of rock, after all. FAUL CASTLES. 


VARIOUS: 'The Whip’ (Kamera). 

WELL ON the face of ii is an interesting idea. To 
give a compilation a sense of cohesion, to 
mplant an idea in various bands' heads and then 
et their imaginations run riot, to preduce a 
soundtrack for a film iliai doesn't exist. Basing 
idea s arou nd ' T he Whip'. 

Oh yes ifa interesting all right. The idea is. 
Unfortunately some of the bands or puocle 
involved just don't pull it off and we re loft with a 
botch patch. Some ideas stick and some fail 
■abysmally. I'm mighty glad the GIG never came 
off just as l J m mignti y pissed off that something 
as putrid and paltry as Short Commercial 3 r eak 
were allowed on. To mu that just shows a hokey 
okey attitude say tho&H responsible. Maybe they 
ian short of passible bands to include on it, Tne 
humourous element, wh ch isn't even remotely 
funny, jusi comes over as soiled linen 

Overall it's wall worth it. It's tusl a shame it 
an' l a I- cssen tial, because i ha r 5 wha s's essentisi 
about the dea. Still never mind ( he fumed) , . , 

I had my doubts about Kamera being capable 
of doing this without ruining it There's a certain 
suss missing somewhere. Lut me take you by ihe 
balls and lead you down the alleyway where the 
songs (amongst othsr thing sj can be dissected. 

'The Whip" by Dave S&x Gang starts 
appealingly with ireated vocals and willowy 
blasted heath noises which recalls ihd sublime 
'Vivisection' Toyah period but it trails off into a 
surprisingly amateurish bash, 

Brilliant discover casl off Bauhaus disco 
rhythms and employ them to poor effect. 
'Screarr Like An Angel' functions WC I Chough 
but it's merely there- It simpers, It doesn't even 
pout! 

'The Hungry Years' by Andi and Varc Almond 
is a sizzling lift a double take that works 'well 
because of me infectiously simple beat and the 
nice contrast in their voices. Together they sing 
very well. We deserve to hoar more things by this 
duo. 

Someone called Matthew Bus: plays the 32nd 
I Thirty Seconds ot it! O'sno concerto but so 
what? 

Brigandage p3gy one of their very best songs, 
'Hide And Seek' that rgllocks along with great 
drumming. But never mind the rollocks because 
here's side two and - ■ - 

The disturbingly boring Dave Venian. Isay 
boring only because it is rather, It's nice da tec 
1530’s horror f ick and sixt es swinging sounds, 
Keyboards, voices, chanting gently. NOT eerie. 
Grave error. 

Piay Dead get it wrong with the obvious 
approach. 'Blood Stains 1 is a good song but the 
musical core is too iccntikit. Think of an el h em 1 
movement and then contra up a tune. You nave 
. 20 seconds, starting from now 20,19,18- 
'Blood Stains'. 

'ShM YhShVh' by Blood And Roses is okay, 

Y ou k now haw these thi n gs are old chap. T hey 
go slow over an codling drum beat and we ail 
stand about look ng serious or we twitch ai the 
waist. It's not bad. 

Fortunately what saves 'The Whip" from 
slipping into 'The 'Whimp' is the closing tracks 
. . , 'Slave Drive’ by Slav® Drive fa temporary 
name for the new Abbo/ Eddie? Steve outingl 
and 'Qh Funny Man', by a reasonably fine Sen 
Gang Children, 

■ The old Decay men i n their new for m at sou nd 
totally recognisable hero although the guitar 
emanates a softer blow. The drumming Echoes 
and the bass booms, It's a tidy little song and it 
possesses itself well. This j's eerie, 

It's also as good as you expect. Ditto Sex 
Gang. The guitar on hem is a thing of dreams. 
The vocal twists, the unexpected drumming, the 
devious bass . . Sax Gang in this form are 
simply unbeatable. 

It's a worthy attempt ai un idea but it hasn't 
worked completely which it should have done 
bu! as any old album of course it's well worth 
netting simply because of the bursts of brilliance. 
Presumably the BaiCavu ulburr will be half and 
half too, 

I'm picking my nose at the vary tnought. 

MICK MERCER, 






US RELEASES 
BY LIBERTY VA LA N CE 

Mmmm . . . two hundred years of Yankee 
independence end there's still an inexorable 
whiff in these starred and striped grooves of 
British vinyl imperialism. Yet, judging by the 
meagre crcss-secticn Of young underground 
stetfllifc screened below there is hope and beat 
— it's just a matter cf more time and 
imagination. 

CRUCIFIX, bailing from Sen Francisco, model 
themselves cm Crass and the anarchist punk 
lobby, a cheering prospect compered tc so much 
apple pie hardcore that is mere vacantly pretty 
sloganeering, aurg: graffiti with no true purpose 
Everything about this EP shouts "Crass": the 
black and white staeve graphics with custom- 
designed logo, the inflamed social comment of 
the lyrics; the spaed of play. 

'Sleclease Enclosure' is the first to go off, a 
lea den-boot wade through electrified meshed 
potatoes, sticky and stodgy, but possessing a 
marked musical undertow. Chaos UK or The 
Dasnucto tsars brought to mind by 'Rise And 
Fall', a routine hardcore thrash prone to the 
usual snags, ha maty the exclusion of lyrical 
Sudibi ity due to heavy and Indiscriminate 
irstrumanta Interference; one patent trait of 
nardccre that both confounds and infuriates me 
continually is da insistence on sacrificing often 
ncisive words in favour of much less motivated 
music ... so it's a considerable relief tc hear 
Crucifix reach for and get something better with 
'Prejudice', one of the few genuinely imimrdating 
hardcore rants I've heard lately. 

'Prejudice' rejoices in insane runs down the 
guitar neck that sound as if the guitarist is 
playing with spiked fingers segueing into rriple- 
time caustic collisions of noise, like having a 
huge weight press!r 9 down steadily on your 
beck, a crushing assault of scenic reduction. It's 
"regl”. 

Just up the read in free waving L. A. meet 100 
FLOWERS, whose track on last autumn's 'Keats 
Rides A Harley' compilation was a bewildering 
disappointment, 100 Flowers ate out on a 
different limb from hgrdcore enti'ely, sort of 
travelling salesman of edgy oddity, 'Rrcs&nceOf 
Mind', from this Happy Squid disc, Is typical - 
brittle, dry crusts of madly fuzz*toned guitars 
resonating like hundreds of dancing sandpapers 
that flirt with bo overtly danceable rhythm axis 
that combines into en entertaining if frustratingly 
tunnelvisicned whole Perhaps what rankles is 
that it just isn't as crgzy as'Keats . . and with 
groups like 100 Flowers, where sheer abandon 
covers up a multitude of sins that is bed news, 
Equally. 'Dyslexia', e 1C point title if rarthlng stss, 
is pratty blende la Backwards dub is not one of 
my fave confections so l can't get too eloquent 
over 'Mop Dub', three minutes of basically 
unlistenable nonsense. Irdieswill have to strive 
for a little more content than this if they want to 
be taken with mere than condescension, 

EFFIGIES, hosted by Ruthless Records of 
III ; nois, a re Amp u nk work out mercha nts. 
Fortunately the pace isn't insure y last but the 
rest is too familiar for comfort or affection. If you 
can grasp the imago of dandruff falling from the 
withered scalp of The Stooges, then you have 
Effigies in the proverb al nutshell, just surface 
scratching with no com to cling to. The lyrics on 
'Remains Unvitwsble' aim id shock but the 
music is so common that it all wilts tamely 
'Security' has a credibly novai pup pet-jerk pep 
enjoying an ironic disco beet underlay but its 
badgered boog c blathering on guitar lets the 
good Ideas down. It's ail a thematic waffle for 
the most part but it has an inane aopeal due to 



MINUTE MEN 


some cute dub dabbling; this lack of imagine: on 
business is stifling, though. C'mon kids, find 
something new, or at least lass used! 

MINUTE MEN, on TharmiPOr with their 'beer 
sp I EP', have baen getting a let of red carpet 
treatment in the glossies and grimies recently 
and, to a qualified extant, I can dig it. 
'Afternoons' is a goid Star Curio, recalling Love 
on bad acid speeding, a creative approach that 
pales most of the competition in comparison 
because finally here is a song that has its aolts 
tightened and not in the least rusted. "The 
wheel's an extension of the foot" informs 
futurism Restated', which I kind of like, The 
song is a fre n etic B irthday Pa rty ha n gover swot n 
in an utterly degrgded pop idiom as obscenely 
clever as the table of this record which, shall wo 
say, is 'graphic'. 

'Split Red' is another kettle of fish heads and 
tails, a beaten-up bargain basement beaT poetry 
meter-reading, neo-primitive Kerouacincss in a 
world where the road leads up nto a giue tube. 
'Case Closed' likewise with its fine lyrics 

Are Minutemen the men of the hour? Well, of 
the minutest least. - , 

Last and least is a record I'm Throwing in rather 
uerveraoly seeing as it is as to the above as a 
dinosaur is to an Alfa Romeo, GO ALUM'S 
Gimme Some Head' bfw 'Dead Or Alive', arrt 
Orange 69 release out of New York. 

GG Allin is Old School and has ex-MC&ers 
Donnie Thompson drumming and Wayne 
Kramar strumming far company on this outing 
This is the future Of the street rock scene circa 
1975, all M05 and New York Dolls plagiarism 
rolled Into a pitted ball that truly embarrasses its 
nob e forbearera. OK. ic was fine six years ego ai 
CBGBs but let's wake up, snail we? 

Bv the way, you might want to check out an 
abum that features GG AHio and far more 
worthy luminaries comp led in New York. 
Entitled, brilliantly, 'The Yau'ffHate This 
Record', it has 13 tracks bv the likes of 
Psychodreme. Furry Couch (who the hell writes 
these bends' material?), German Shepherds 
l ditto? I and 5 hooka hilly and has what has to be 
the greatest cover of all time — a piece of plastic 
joke vomit affixed to a black glossy : ceekg r ound 
with the groups' names flanking it on either side 
with little gold oointers jusi like a geography 
project or something! I'll save the actual sounn 
of the thing fpr later but l would like to say that 
with ideas iike this America could be showing 
everyone the way, i,e. why buy records for the 
record, let's buy em for the sfeevef it'd save 
everybody a lot of problems , , 

NAN the above records ere ava table from Rough 
Trade, 202 Kensington Park Road, London 
W.11.01 -229 B541. 
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STENCH 


Vatigcbtnbadt. 


ounq Blood 

^ 1 * r. 


The proceedings were vie seed by London 
Weekend Television for a proposed series on 
youth cults : . if it was ever shown is anybody's 
guess haying heard nothing on the subject since, 

Also on the programme were two 
student/anarchist/confused 'punk rockers', 
done up and looking very nice fOT the occasion 
and whose opinions were taken seriously tor 
about one minute; a dweming rock journalist 
called Dave Tpke; and a futurist from behind the 
counter of the local HMV shop,, convinced that 
he controlled the music business. 

Tha guests, nor to put too fine a point on it, 
weren't compatible. Tne systematic destruction 
of tha studio followed. Seine a live show, 

Beacon jingles interrupted the 'well aimed 
torrents of urine, DJ hgirassment and the 
inevitable no holds barred 'debate' between the 
Stench and any one who fended a go. To this 
format include another Beacon employee., 
charging to and fro with a mop end bucket on 
urine patrol, a now paranoid security guard, TV 
camera man, a panicking chat show host and 
good old Dave Toka droning out his "What's on 
Guido" whenever ha eouidgrsba mike.; and you 
have live situation comedy at its best. 

Needless to say the show was eventually taker 
off the air, 40 minutes premature, Everyone 
blamed tha Stanch, who in turn blamed the pills 
and alcohol. All tha guests than went off to the 
nearest pub. The police ware called, the futurist 
(not hjg night in ad I was'nit" another, dragged 
off by the police for questioning. 

The Stench, in a short but varied career, have 
supported bands like GBH and the Partisans. 
Their earlier performances were, to say tne least, 
poor but after gigging up a no down the country 
to promote there single-under the impression 
that it was to be released any da y (last Sep I - 
have developed into a tight, fast out-fit. The 
band consists of Pete O'Shea, vocals and lyricist 
as well as the six foot two, toothless hearth rob of 
the piece. Shane on lead. Vex on drums and 
Nige on bass. Their music has no political 
motivation, it has no message for the youth. 
There music- for better or for w*ree- is 
unashamedly sick. Their 'Moral Debauchery', 
contains the tracks 'Raspberry Cripple', the 
continuing saga of a spastic masturbating 
'Nonces' a tale of homosexual rape experienced 
ir prison, and ' Adoption', which, as the title 


"PASSCHENDAELE IS a state of mind that 
comes at the instant when you don't know 
where you ere in Che morning. Vou must know 
the feeling . . . something has woken you end 
you jump up going 'Oh what!'. Pas&chendaeie is 
that very instant, it's the point that gees There. " 

Sc says Fat (synth player I with a twinkle in his 
aye, he is very excited about the new group he's 
in and like he says, they're called Passchendaele. 
Tha group, Spon — ex-UK Decay guitar 
supremo and current J daele producer - and I are 
sitting around in my nOTth-west London abode, 
we're Talking and puffing on cigarettes — tha 
group have just played me their demo and we're 
all very exhilarated by it. 

Tha music Is a heady, jerking dark slab of 
anxious chord ridden enthusiasm’with the type 
of structuring that spells out dass. I suppose the 
nearest reference point are Killing Jake, 
although this lot have none of the 
aforementioned's stuffy and suffocating overkill 
I in terms of both heavy metal raunch and heavy 
handed ideology). 

"It wasn't until last year, when the new bands 
came along, that I became inspired again” 
informs the bassist. Bill, neatly capturing his 
group's field of influence and their reason for 
farming, "The music now is much mgre 
interesting, much mom exciting than before." 
acids the vocalist, Cecil. Vas sir, somewhere in 
the ne-man's land between Killing Jake, Sex 
Gang and the omnipotent UK Decay jftlFl roam 
Passchenpaele; howling, hollaring and singing 
Swinging songs about . . . 

"Our favourite song is 'Effects', which is about 
tha futility of technical advance without 
humanity increasing its 'awareness' at the same 
time," enthuses The drummer, Alan, whilst John 
the guitarist elaborates "people might be better 
off materialistically but until their psyche's 
become as electrified as the industrial grid then 
nothing will move on.' T 

He hum, Passchendacle am a group 'who are 
unafraid to think things out for themselves. 
Thinking and feeling are their guidelines far 20th 
century survival, they're pushing and promoting 
that moment of mental intoxication that cuts 
through the agony and isolation that takes up a 
large part of human existence I gulp I That's 
what they say and I believe them. 

Wrappmg up the conversation and stubbing 
out their fagg. Passchendaeia move off in the 
direction of a bus bound for their hometown of 
Luton, TheyTe brim full of enthusiastic but 
emhryonic ideas involving hope and change - 
the first stage in their scheme of things is a single 
to be released in a couple of months. 

"Vou'll hear from US soon' 1 is their parting cry. 
Indeed. RICHARD KICK 


THE STENCH, described by the local press as 
the W. Midlands most obnoxious punk band, 
retained this conveted title after a recent 
appearance on Beacon Radio's 1922 show. Alan 
S her win — veteran "chat show' host and bubble 
gum music enthusiast — coped with the Stench 
expertly far about five minutes until, on an 
obvious question to discover some long lost 
broadcast the station had ever seen. 


anarchy preaching bends of today. 

Unfortunately this unique performance has 
ground to a sue den halt and any further 
correspondence to the Sidney fan club should ba 
addressed to HM Prison Winston Green. 

Them was a paster designed to be given away 
with the single bearing the slogan ' Drop Tne 
F--kin' Bomb' — This accompanied a 
photographic portrayal ot a men indulged in 
sexual acts with tha inside of a cow's stomach. 
However, the governing bodies on censorship — 
whoever they maybe — thought not, 

The record is out or> the new W. ton label 
'Sticky' and it's being released by Pinnacle, so it 
should be available nation-wide- Another tour is 
being lined up for them at tha moment. Like the 
Stench or not, they're a hand you won't easily 
forget. 

*This was sent in by A. Whistcn, a loyal fan of 
Stench 


PASSCHENDAELE 


states, is taking the piss out of parentless kids. 

Their performance used to consist of an 
opening 'cabaret' by one of there entourage 
called Sidney. His apecislity was inserting a 
hyperdermte needle into die veins in his neck 
whilst drooling out a few of bis old Sex- Pistol 
favourites. He would then withdraw a syringe full 
of blood and &qui rt it over the eu diencc. As i 
simplistic as this act may appear it was 
guaranteed to inspire any audience- used to 
nothing more than your usual run of the mill. 
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How rs life in Dundee? Not too dull I 
hope- Down here fn I ondon it's getting 
hectic again, at least for me. The main 
point is I will be moving soon to a new 
address. 

Sorry, I should have warned you, hope 
you didn't hurt yourself too much, falling 
off the chair. Yes, after almost five years 
living in the remains of a Mark III Cortina in 
a scrapyard on the notorious borderland 
between Islington and Hackney, I have at 
last found a place to live. (Or should I say A 
Place To Live!) 

Thanks to the BJack Sheep Housing Co 
op, Who arc these mysterious Black. Sheep 
you ask? Well, I shall enlighten you. Many 
years ago, when 1 was a mere lamb and 
newly moved to the great and awful city of 
London, I found tucked away in the depths 
of East London, a record shop called 
"Small Wonder", In it I found many 
marvels and rare noises and magazines 
called 'fanzines', I set upon an elaborate 
detective Story routine. After many months 
of fruitless enquiry, by chance I happened 
on an advert for a place called "The 
Anarchy Centre 1 '; purely on the ha sis of a 
hunch, I disguised myself as a Crete of lager 
and set off. . . 

Although my disguise was soon spotted, 
the cans of lager proved useful 1 , and I made 
friends with these people, Most of them I 
discovered were living in squats. Squats, it 
turned out, are houses which councils leave 
empty because they can't find anyone 
willing to live in them, and haven't the 
money ir> make them livable-in. Depending 
on how desperate people are, some of 
these empty houses are livable-in, and if 
you find a few bfts of furniture on a skip, 
some carpet, a pile of second hand records, 
a mattress or so you can have a home of 
your own for a while - 

The problem is the "for a while bit”. 
Another idea (presuming you haven't given 
up and gone bock home) is Short Life 
Housing. This means setting up a group 
and getting accepted by a council and 
registered as a Friendly Society and 
persuading the Council to give you empty 
houses for from six months to a few years, 
until they are ready to take them back and 
turn them into nice 'accommodation units' 
Most of the Housing Co ops in London 
were set up by . . . hippies. Aeargh, Ah, 
but these were hippies who actually DID 
things, the ones you never hear about, 
since doing useful things is a lot less 
interesting to read about in The Sun than 
whatever it is hippies are meant to do. 

"Hey," thought Mick, "let's start our 
own Housing Co op 

So off we went to the library and read 
books on ''How to do if" and sent out a call 
on the punk jungle drums.1 "We're not 
punks," cry the Black Sheep, "WeYe 
individuals"}. 




So last year, the Black Sheep Co op was 
set up. Gradually people would ask to join, 
until we had about 35 members, a huge file 
of offical correspondence and not much 
else. Unfortunately, the local council had 
not officially accepted us. "You must all go 
to the meeting, and iook forlorn/' we were 
advised. On 23rd of November, T9B2, in 
pouring rain, the Black Sheep assembled in 
force. 'To the Town Hall,” cried Bob. 
"Baaaie/' we replied. 

We wandered through the rain, singing 
Our song - "Black Sheep goi a lot of 
problems , , . " And entered the Council 
chambers, past the long, long cummrttce 
table and through the assembled 
mu ltitudes to sit a I the back. 

It worked, we were accepted without any 
trouble! Unfortunately, On the way out. we 
were waylaid by a bearded journalist. "Say- 
nothing'' muttered Brett. Too late . . . 
"PUNK SQUA ITERS" read the headline in 
London's evening paper, Shock, horror. 
Outrage. But it came to nothing, except to 
give the Official Islington Council Leader of 
The Opposition [ie the SDP councillor! 
something ip moan about. 

Five months later, we actually have 
housesf Four at the moment, one already- 
lived in, two being worked On (note 
photographs!) and one about to be. We 
have also learnI a lot, from how ip work 
collectively, to how to do virtually every 
building task. Getting a place to live is not 
the end result, 1 hope a lot of Other things 
will come Out of it. 

Did you ever believe any of the political 
part of punk? Or was it jusi the noise and 
excitement? Remember how it was meant 
to be "the voice of a generation"? All the 
stuff ah out dole queues and tower blocks? 
Well, I guess that's part of where Black 
Sheep came frprn, that we have created 
just a bii of our lives . . . that we . . . 

I don't know Judith, I'm just looking up 
at the full moon, feeling strange again. I still 
feel angry, I can still feel whatever it is that I 
felt six years ago but I can also express that 
in ways like filling in a hole in the wall, 
helping Mark fit a window. It is top easy 
just to scream end shout and thrash about 
tor youi 15 minutes and then go back to 
how it was before. That is where the A 
Centres worked, because it didn't stop 
when the music was over, the energy 
carried on, it grew. 

The first energy of punk fell apart 
because il became just a gig, just a 
spectacle to consume. This is more 
personal, more shared, more relaxed and 
stronger, Everything grows, everything 
dies. Maybe punk is dead. But if I plant the 
corpse in the garden, will it grow? Tell you 
what, look out for "Punk Lives" and see 
what happens. 

OK? 




N SOME PUNKS GOT A 
JSE AND DID IT THElvrafcLv w 


































Abo ve, Big A L a safes ass is tan t at Boy punk 
boutique. "By the safes, punk is earning weft 
back bondage stuff is very popular ' inset pic, 
t come to the Kings Road because this is where 
the punks are, "says Guy. 


OH, YES t was a wild day down 
London's Kings Road, Beginning with a 
quiet drink outside the Trafalgar, 
soaking in the sun and preparing 
ourselves for the fun ahead, and ending 
in utter chaos as one of our own is taken 
away by the scourge of the Road; the 
police, 

Michelle. Tony and myself set out to find 
the spirit of this international: and 
institutional parading ground tor youth cults 
through tha ages. Teddy Boys, mods, 
skmheads and especially punks have made 
this stretch of S W3 the meeting place end the 
arena of confrontation for their kind. 

I Can re mem her back to r 77 70 with the 
Punks versus Teds 'riots', the Beaufort 
Market closing down 'party' and the Sid 
Vicious memorial march infusing the place 
with a sense of drama and tension also with 
a bit of silliness, but at tha same time with a 
sense of frail punk unity. 

We can also reminisce over various 
standard gathering points like Jock 
McDonald's stall in tha aformentloned 
Beaufort Market where he'd sell bootleg 
double albums for £20 and regale us with 
stories about them there Sex Pistols while 
pointing out the tattered photos of Johnny 
Rotten that adorned the walla. Ah yes, then 
there was Beditionarivs with Its Cloihes For 
Heroes' brass plaque outside and Jordan, 
outpunking allcomers, inside. Lesser haunts 
were Shades, in the antique market, and, of 
course, the vary tacky Boy. 

Shades and Boy (now even tackier} still 
remain si stop over points on the long jaunt 
from Sloane Square tube station down to the 
World's End |not the shop I might add! and 
back again. But all the others, the shops 
along with their proprietary and patrons are 
long gone, gone, gone. What remains is the 
idea of tha Kings Road, An idea of youth, 
action, 'danger', fun and excitement, and as 
we all know what you want, you often get 
(sometimes with a little assistance from the 
boys in blue). And. of course, most 
Importantly the people, tha punks, are still 
hare (not the same ones; and it is they who 
continue to give the place its life and vitality. 

The new assemblage spots ere outside the 
Great Gear Market, Boy and around various 
benches that line the way. Hare the punks 
lounge and drink dry cider, getting pissed 
seems to be a favourite pastime and as moat 
pubs won't serve tha hardcore, the path to 
the off license is a well worn one. All around 
It's spikey coloured hair, black leather and 
rebellious poses Tha tourists wander by 
trying not to catch anybody's eye whilst 
some of them taka photos and pay through 
the nose for tha privilege. The standard lee is 
a pound and tax-free pocket money 
(although for some it's their only form of 
income} is another main reason for the 
outrageous punk presence down hare. 

'Anarchy','chaos' end 'disorder' are the 
slogans touted today on the backs of the 
leather jackets. The flash of colour, the blur 
of move merit, ail This end more reminds me 
of how It used to be Nothing that much has 
changed, especially the police presence, 
which. If anything, is getting more massive 
than ever. 

They shova people along, sometimes 
stopping and searching before letting them 
go, or not as the case may be. Victimisation 
and harreaement are carried out every couple 
of hundred yards whilst skinheads selling 
National Front propaganda filth are left alone 
(draw your own conclusions pal). 'There's a 
lot of good people down here but NOT the 
Combat B4 lot, they ruin the Kings Road- 

CONTINUED OVER PAGE 
















These two ere Guy endMerit who arm up tha Kings 
Rood from Nottingham, hoping to most new friends. 

'Idon t (ike oi, oi, "soys Mark who wants to bn famous 
with his bond Sotvent A buse. 


This isJeiiybean who squats in 
Hammersmith and is quite a weft 
known figure around town. "t faW at) 
the trendies with temispikey hair, it 
fust dilutes the took. They at) took the 
same - ready boring . " 


Poty (again) end Cfeudre, "f tike to took different and be different but t'm not an anarchist that's /us t silty 


FROM PAGE 17 

Tllty s«H NF new*papers and if a boy's 
wearing make op they reckon hes a poof 
and they want to beet him up" inform* ona 
blond haired gpikey top girl at a policeman 
walk* up and tells us to keep walking. 

On* blue mohicaned punk is arrested for 
loitering whilst sitting on a bench leh justice] 


wagon- Stunned. Michelle and I keep 
walking away from a policemen who has 
told ut to remain where we sre- There are 
rumblings of a retaliatory riot ringing in our 

ears. 

”lt r i our road," says one punk ”they‘re 
trying to throw us off but we wont let 
them.” 


end others barely manage to escape. The 
arrogant, dissenting and carefree punk 
lifestyle is still obviously a threat and they 
are trying to wipe it out. 

To bring the fact home to us, whilst talking 
to some punks near a row of telephone 
boxes, our own intrepid photographer is 
pounced on end driven away in a meat 





















Report: RICHARD KICK Pictures: TONY MOTTRAM 


PC SOS and Mohican Mick. 
Likely story ah. 


W worm up hero about si* months ago and they arrested about 30 of u s tor nothing, wo ware only sitting on honchos 
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Ella, olio, atio 'Thoro's too mony poiica 
around so w a can't got any photo money. ” 
Sob. 



Comas down the Kings Road to pose and 
wants tho world to bo "idyllic and beautiful. 
But watcha gonna do about it? 


bedsit with Ms girlfriend thopa ha does his fair 
share of tho housework!. "Punk if stiff ha tho 
same in a year, it 'ti never die and Hi ha a punk 
tot tho rest of my Ufa, no doubt about it. 

There s gonna bo punks as tong as soma 
people refuse to be tad- "And jo say aft of us. 
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WIND 



AN HOUR before my interview with, the 
band was to take place the sky clouded 
over the heavens opened and the rains 
came. Monsoon time [once again) being 
God's way of felling guitar man Des that 
he was not to leave his house under any 
circumstance In an empty hallway a 
telephone rings. r Tis Desmond. He $ 
saturated. He e^n't come. 

Well IS there anything in particular you 
want to say. I ask with pen in hand. 

Hut really. I dunno. Never really said a lot in 
interviews- Used to blow off and whistle. Rat 
that if you like. 'Des farted, whistled and 
went Off. " 

He told me to ask George about the time 
She bent down in the street and then he 
disappeared in a musical cloud of noxious 
fumes. 1 went over the pub- 
George bounced in on time and Grimly 
(Fiendish! the drumming man, she informed 
me. would turn up later. Sa&sman Phil 
Langham was reported to be in Manchester. 
’This is a nightmare." sighed George and the 
tape recorder was carefully primed, cocked 

and ready. . 

First off l wanted to discuss the leaving D1 
Kim IguO. the songwriter and bass player 
with Action Pact from the Start until a couple 
of months ago. To me Kim was Action Pact 
and it seems more than a little weird to 
contemplate the band without him. Had it 
come as a shock (.hat he d left? 

"Yeah. It was a deep shock. It was when 
we were doing the album. I was close to 
leaving. Des was . ■ - because we weren't 
doing anything ,. gigs or practising but I 
’thought 9S we were doing the album L 
wouldn't worry about it and I started 
enjoying the group again. I thought first of all 
it was a joke. In a way it was a surprise 
because I thought, well, it's Kim S group hut 
it didn't surprise me really because I was 
closa to leaving last yem and you have to he 
absolutely mad to stick it anyway, 

G iven t hat yo u U nd erStan d w hy K i m le 11 
why have you decided to carry OP? 

"Because l enjoy singing and playing gigs 
but 1 don't Ilka the punk, the PUNK, scene at 
the moment. " 

l was going to ask whether you actually 
saw the band as a punk band? 

"No. I never did,, it was just a label people 
atTachad. Plus they're the only audience 
willing to listen 1 suppose. We're not fast 
thrash, we're not... I hate this, I hate that 
peop I e hate me'. . - that's not restiy a d iy 
at the Anti-Now here League (grins). The 
views taken to be punk views arc 
'anarchistic views' and my views have 
Changed on that. I held the view for a while 
that because the government’s shit and they 
won t listen that we'll stand up and fight 
them. When yeu think about it people who 
say that, say it just to say. They don't do 
anything a bout it... I'm wandering off the 
subject. What am I on about?" 

I remind her. 

"I believe that 80% of punks wouldn (bold 
out their views. They say people should say 
what they want and dross how they want - - 
you've got a very confined audience, 
preaching to the converted- A nice cliched 
phrase there! Their views don't hold up. 

If anyone turns up al a punk gig not 

dressed to fit in there's mean and moody 


DR SYN blows hot air on Action Pact’s George and Grim 

dM5 i. matter H a ««ai„ parson M a c e ,ta.n a ba getting " h "“ US •» 


frtar-us, 

"Yciih. they^d probably get locking 
outside. If they come as a mod it'd he, 'God. 
iivhat a w&lly. Whflt a prat. Beal him up! It s 
totally hypocritical now. it really is. 

What kind of people do you yet writing to 
you? What's the mail like? 

"Kim used to get thorn, he was the only 
one who CDuld he bothered to write baek- 
Now 1 get them. Same old questions 'When 
did ybu form?' 'Are you an anarchist?' Do you 
believe in CND?' They ask you toqive your 
personal Opinions on a matter, as if that 
matters! I can't understand that. To me. what 


band thinks this is wrong or this is right? 

How they can think you're different from 
them. That's another thing I don't like. 

People think you're different but of course 
you're not. You just bothered to get up and 
sing!" 

Do you get weird letters? 

"Ruth Hagar gets suggestive letters 
sometimes. 'If you play This gig will you sleep 
round my house', things like that! 

Do you gut this? 

"NO. Just as well I suppose. Some Of them 
ask.. 'How do you cope with being a sen 
symbol?'" 

You don't go for that image onstage do 
you? Prancing around in a non-existent skirt 
would be an easy way to attract attention 
wouldn'I it? 

"Yeah, hut they don't get that do they ? I 
wear a dress occasionally and people stand 

at the front and look up it. I intentionally _ 

avoid wearing a short skirt. They wouldn t be 
listening to the words, they'd be 'looking up 
m girl's Skirt, looking at a girl's legs. '1 want 
them to listen . . not SO much that but to 
enjoy the gig. opt to go look up a skirt. 

What'S The point? I've never wanted people 
to think that. ‘Oh There'S George, you wanna 
go and see Action Pact cos she flirts around 
onstage/end things. 

Yau say you're in the band because you 
enjoy singing and that's a fulfillment. But do 
you want to 'get anything out of it', any 

gains? .. . 

"I want to be able to sing better ell the time 
because l don't think I've got a very good 
voice. It'S hard to develop a voice when it 
doesn't seem 10 be working. " 

Would you still sing if Action Pact broke 

up? 

"Yeah. I've had this desire these last Three 
months." 

To have singing Lessons? 

"Yeah. To sing blues. It's terrible really 
hecause I'm nowhere near it. I listen to Billie 
Holiday end think. 'Oh God. why can (I sing 
like that? It takes a lot of talent, I warn to be 
recognised for a singing voice, not a 
squeak." 

Now that Kim's left have you brougnt 
forward any of your lyrics? 

"I'm still keeping them to myself because 
they're not things that Action Pact sing 
about Not that they're tragic or that. Things 
everyone goes through but that Action Pact 
don't say." 

Maybe you Should do it, Punk bands never 
really sing about emotion, it'd be a different 

slant. , , 

"Yeah but I've never seen them as lyrics iof 
Action Pact. They weren't written with the 
Action Pact tunes in mind-" 

The music wouldn't suit them? r 

"Yeah, that's it l suppose- It just wouldn t 
fit and Action Pact singing the blues . it s 
iuSt 1 suppose ,, - not blues, justjazi. 1 go 
through these phases of certain music. I m 
going through that hlufisfjaziy phase at the 
moment Ha! I try to hut it just doesn't CO me 
over in Action Pact as 1 want it to. Hot that 
I'm considering leaving to sing blues. I don t 
think I could do it." . . _ _ 

in a couple Of years time when Action Pact 

are no more? 

"No ... well I'm taking everything as it 
comes. At The moment we're doing songs 
that need a lot more front everyone. You 
know. Dee's guitar, my voice... it needs a 
lot more feeling, lot mure talent, sort of 

Grimly comes hobbling, broken toed, into 


Want a drink? he askS- Wo do. Indeed we 


do. 

George: "You're on tape boy. you re on 
tapeMhe wanders offl We are progressing. 
We've all become a bit more interested m the 
group. We're doing more tuneful songs now 
that need better singing, not screaming ■ 
nut just an angry rant, proper singing When 
I'm being pushed to sing I know we li always 


L couldn't. It was a dead end. We were doing 
songs we’d been doing two years. 

Pointless." 

On the first three track s of th e album your 
voice wanders all ever the place like a kite. 

George: "Er.. , OOh, that's thrown me. Phil 
was saying, 'No you haven't done it right. SO 
you change and you can't sing the same 
anymore!''Mindless Aggression' was the 
first song I'd ever dona and he says You vC 
done it wrong'! He told me I couldn t sing, 
told mo 1 was out Of tune . . , if you listen to 
Fools Factions' it s sung different. 

It's not so high. 

"That's right. God it was terrible. Like on 
'Things That Need (Fucking)’, it's the easiest 
song to sing and we had to do it so many 
times which really pissed me off because as 
a sorrq it's boring, there's nothing to it.^He 
was picking holes right from the start. 

Grim: "He did a good job though. 

Sometimes he was a bit fussy. Do it again . 
and you think 'Qh no 1 ' hut when he'd 
suggest, 'try a lead line there' it didn t halt 
make the son g." 

Grim, has being in Action Pact changed 
your ideas on punk? 

Grim: "No, I've always been in band, even 
if ,t was only in the hack garden mossing 
about. 1 saw DMS down the Clarendon with 
The Dark and thought 'these are pretty 
good!' Then I heard an Action Pact single on 
Pool and thought 'This is different, because 
you had all these type of Vice Squad, Anti 
Past! hands coming along at the time l could 
never understand why Des said 'Why do you 
want to join us? A nowhere ba nd ! 

"Punk's changing. To people who don t 
know anything if you don't go around in 
studded leathers with long bleached hair 
then you're not a punk which is wrong 
hecause that isn't what it's all about- At work 
when they sec the single they go. You re 
wearing a jumper, you’re not a punk! 

George: "Yeah if i said to anybody that l ^ 
was In a punk band they wouldn t listen, it d 
be ... 'Oh, The Bex Pistols!', . Y'knOvv. 

That's what a lot of people still think. 

Dos told rnc to ask about some bend inq 
over incident. 

George: "Oh he's not still... Streatham 
High Road in my dinner hour, walking around 
in, the street in tny blue dress and petticoat- L 
had a stitch SO I was bending forward 
walking down the street, acting the prat as I 
usually'do and this woman, Irene, that l work 
With said, 'Why don't you bond down and 
touch your toes, that's what my mother 
always used to say (0 cure a stitch'. It was a 
really blustery day. This old codger's walking 
along hehind me, so close that I didn't see 
him.) hand over, a gust of wind hlowS it right 
over my head and he walks straight into the 
back Of me. 'Oh my God!' That's it really. He 

didn't know what hit him. _ 

B efore L cOu Id suggest that she didn X 
know what bit her, because after all the old 
h I oke was probably quite ha ppy as the 
memories of the pre-war years came buck to 
him, grimly recounts his hairiest happening 

of late. . _ 

”1 was in a phone box talking to Das. There 
were these two boxes end as I walked past 
the Other one there was an old couple in it 
and this bird's holding a knife to his throat, 
he's an L.T. inspector. AH of a sudden , - 
'Drop that knife' - ■ ■ Get the cuffs on • ■ ■ 
Police everywhere. Bio carviflcj knife. ! 
thought they were joking. " 

GcorQiB- have b^-i&n scOTfs-d to uGflth.. 
Grim: "l escaped with my life " 

George; "'SoapT' 

Snappy little ending alright but think on me 
Grim's remarks. He sees two people in a 
phone box and one's holding the carving 
knife against the Other's throat and he thinks 
it's a joke! A JOKE 1 And George thought the 
bend over backwards collision was odd for 
oil the wrong reasons. God they're weird. 

Mind you Grim was a fan of The photos. 
Good man. good man! 






























TV TIMES.. 


DR SYN takes a 

too k at the 

career of _ 

The Adverts 



Gaye Arfif$rt i/eftf and above TV Smith 


JT WAS early in 1977 and F was just a sitting 
in the bar at the Clialk Farm Roundhouse, an 
odious plastic beaker of amber fly i<l resting 
quietly before me. Or so I thought. Suddenly, 
the building bugun to rumble. The plastic 
walls II COuld hardly invent such a thing) 
began to vibrato and protty soon the tables 
were e Quaking. The lager found an easy 
route to the floor. 

Choosing not to follow it I went for the 
source of this noise. The stage. The crowd. 
The greasepaint. The Oboe. 

The Adverts ware hurtling through 3 
telegraph pole of a set and as the last song 
echoed gently a way through the machinery 
the singer screamed ata desensitived 
audience. "Well someone's gotta tell you!" 
And he was right, whatever it was he was on 
about. 

Only joking . .. we all know whet he was 
on about. 

Me Spoke the truth and three people, with 
Others to follow, interpreted these ideas. 

And you know what? They were different 
. BECAUSE 

Anybody at the back tell me why The 
Adverts were different to The Pistols, Clash, 
Damned, Stranglers . . . etc etc etc? Because 
T,V. Smith was a songwriter, dealing with 
personal opinions end personal rattling of 
the brains, where when describing scenes 
within songs it's his imagination rather than 
facts that dictate the imagery. That's why. 
The Pistols sung clear cut statements of 
parodic HEADLINES. The Damned spouted 
Charismatic garbage, steeped InrOCk and roll 
histories, and until The Buzz bocks and Adam 
got butter known this men called Tim, 
fronting a band called The Adverts, was the 
ONE. The thin man. 

At his side there stood Gaye Advert on 
bass guitar. Firsta red one, then u Flyte, then 


a Fickenbackor... and now none at ali. 
Rarely moving, called to be Sultan (although 
just drunklnervousi concentrating! but 
poking out the noise anyhow. 

On God'S Other hand was Howard Pickup, 
a deranged sort of chap with, the Brian Cant 
way about him. Noticeable with his sawn off 
executive shirt he would Sway before cur 
very eyes and strum. 

Behind them was a man called Laurie 
Driver, But he's e drummer and they don't 
count do they? So let us move On. 

The Adverts had a unique little sound. 
Painfully thin at times it started with that 
guitar.. , slushy, slashy, slashy it went. 
Slushy slushy... 

They were a live band. Their success was 
building. 

Remember those first Tentative but classic 
Singles? 'One Chord Wonders’ on Stiff 
Records, ’Gary Gilmore'S Eyes'and 'Safety In 
Numbers' on Anchor, 'No Tima To Be 21' on 
Bright. Classics one and all. 

Remember the TQTP and QGWT 
appearances? Remember the Action Mart on 
Tim's wrist (or was it his jacket. . . I'm 
getting oldur then I think 1 !, and the rose? 
Remember him sitting on the drum riser, a 
newspaper in his hand prior TO him singing? 
Recall that look of contemptuous distasTe 
upon, the Blackburn's face? 

Live favourite ’Bored Teenagers’ on the 
Roxy Club album. Amidst all the old crap like 
Slaughter and the Dregs. 

The first album, 'Crossing The Red Sea'. In 
early'78. had ’Great British Mistake' closing 
side two, and my gad, I was in heaven every 
time I heard it. My toes used to curf up. I 
swear [in moderation). Not only were ail the 
classic Stage numbers on it but. but, bur there 
were two songs, 'On Wheels’ and ’Drowning 
Men' that exploited Tim's wOrdage 
imagination further than before i'Gary' 
excepting]. When they played it onstage 
people didn't know how to react. Adam 
apart, next to no-one did slow stuff. But then 
they weren't just anyone! You must 
remember'Bombsite Boys’ and ’New 
Church'. 

Well you see, things went along sweetly 
for a while and then what? Then came part- 
two when they signed with RCA, a label that 
bad no reai idea of new bands. 

But listen, there's an odd little thing here, If 
you do remember the SOrtgs I’ve just 
mentioned then see how far ahead of his 
time Tim actually was. Just about every song 
on life first album and the famous 'Gary' are 
the kind of songs we're all revelling in today 
with Sex Gang onwards and backwards. 
Bprnbsito Boys','New Church’, . . the lyrical 
intensity and the unique per-band sounds of 
today, and yesterdays Adverts, arO One and 
the same. Tim’s ideas were out of place in a 
sense back then. His second phase as I call it, 
on the RCA label, sees a dissipation of these 


ideas into something even more personal but 
that uncanny sense of being a good few 
years ahead of everybody else in real. 

When Tim became art RCA bod and The 
Adverts with him they got a new drummer. 
Laurie Driver, departed having sweetly 
declared a desire to smash the faces in of all 
the band and John Towe briefly pounded 
away Ho nipped off elsewhere after this and 
Rod Latter, once of The Rings, took up the 
good work, 

Anyway, the singles kepi a coming. 
Television's Over', with the CO-written TheNo 
Richard Strange) ’Back From The Dead', 
followed by 'My Place’ [the flip containing a 
live version of 'New Church’ recorded on 
tour in Germany where the band were also 
popular) and finally the title track of their 
second album, 'Cast Of Thousands'. Why, I 
demand To know, did no-one ever release a 
Jive album? 

Howard Pickup, elongated guitarist, upped 
and left. The latest sighting was Of him 
driving a taxi, bad temperedly, in Richmond 
Or Putney, musical plans uncertain shalt we 
say. ODD. The band tried to play on without 
him and Tim was even seen strumming at a 
guitar On the last few gigs, although 
someone called Paul Martin did turn up right 
near the final collapse. There was also a man 
called Tim Cross on keyhoprds but Gaye had 
injured hor hand and when the album had 
just been released the Teev declared that 
their promotion tour was the last rrtes of The 
Adverts in action and a patchy hand went 
into their last lap. 

The final gig was a real tear jerkor (so much 
so that i lost a contact lens there! set in the 
dreary confines of Slough College. It wasn’t 
even packed, just mildly populated and 
■e nded with TV ann ou nein g i n the enco re, 
"This was the first song we ever did and it’s 
going to be the last, .. ’One Chord 
Wonders"." 

Memories are made of this. 

And that effectively was that. The Adverts 
were no more and as pointed out in the 
unforgettably brilliant TV Times fanzine 
which came to life with the existence of 
Tim's next band, The TV Explorers land 
managed about 40 issues]. The entire Adverts 
repertoire of all these diligent months would 
fit with ease on to a C-9G. I think that's what 
ho said anyhow. 

Gaye gave up the bass and settled down to 
rear the various household pets at Chez 
Advert and to work on Animal Aid]Liberation 
projects. Tim sat in his room and began 
writing tor the next event which was to 
prove both exciting and dull depending on 
the occasion: TV Smith's Explorers. That'll he 
covered next month when we dig him up and 
say, 'Talk into this bub". And of course ho 
won't, He never enjoys the little 
conversations and nor do I. The silence can 
be unb ea rab le. 

But the swine's back in business and 1 
hope you'll ail lend ail car as his first single 
Oh Expulsion Records, 'War Fever', is 
doubtless nestling in your record collection 
even now. And if it isn't then rectify the 
bloody situation now. 


P<t~ Ay Pm*! Stnttcry 
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OUR BACK PAGIL 

A PICTORIAL LOOK AT EARLY PUNK 


Sex in the Kings Road. A fan hangs out 


IF YOU HAVE ANY EARLY PICS THAT YOU'D LIKE PRINTED, SEND THEM TO US AT PUNK 
LIVES, 'OUR BACK PAGES' 60 EAGLE WHARF ROAO, LONDON, Nf. 


IHiy Idof of Gdnttra tian X. Younger end pfobuhiy wiser. 


,h bondage, up yours t Roly Styrene and X-Ray Spex 


PICTURES BY ERICA ECHEIMBERG 
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SINCE THE last issue the fanzines 
have started to pour in which is a 
good sign. It also presents certain 
problems with coverage because I 
really want to mention every one 
that I get the grublike mits on. $g 
I'd like to suggest what I 
mentioned in Punk Lives 5. That is 
that fanzines send copies to Rough 
Trade and people after th am write 
to Rough Trade for the regulars 
updated fanzine lists 1enclosing a 
s.a:e. Ro u gh Trade are based at 
202 Kensington Church Rd, 
London W.11and when anyone 
mention® things like fanzine 
distribution services I shall mention 
these as well. No mpre time 
wasting, let's go reviewing . . . 

COOL NOTES Issue 6 25 p, 

4 + SAE) From Richard Edwards. 
Fiat 5, 166a Romford Rd, London 
E15 4LD. And yep, it's the fanzine 
of the month award. The idea of 
Cool Notes is the idea that exists in 
all my favourites. It has its own 
themes, i ts own style and its 
identifiable presentation. 

The most notable feature of 
C.N. is the coverage of Ska.' Dub 
Run ling / M otewn / Sou I. The lad 's 


Xword sent in by Patti Barlow of Swinton, nr Manchester 


enthusiasm knows no bounds and 
that's always a good sign. Punk- 


poetry /ranting things with 
CO ntritjulions form Action Pact.. 
Seething Wells, Gary Johnson. 

CATCH 22, No. 9, 2flp (more 
than it's wgrth) from 2nd Floor, 

124 Bath Rd, Cheltenham, Gloo. I 
hate this but if you really must read 
their bits on The Fall and Steve 
Hooker then you must. 

CONCERN Issue 1.35p from P. 
Filby, I2f Gainsborough Green, 
Abingdon, DxOn OX14 5JP. A little 
undernourished but then that's a 
common problem with first issues 
and normally rectified with the 
utmost speed. This issue, printed 
in a garish array of colours features 
The System, Blitzkrieg, Chaotix, 
G8H, Attila The Stockbroker, The 
Choirboys and Ore Way System. 

STILL LIVING issue 2. 2Cp 
( -I- large SAE) from Gary, ’The 
Mi ky Bar Kid', 24 Bramham Court, 
Harton Moor, South Shields, Tyne 
end Wear, NE34 0HP. Believe me, 
it's worth spending three hours 
writing out that address because 
the fanzine's great, Splashed 
around the pages are War Ploys, 
Sadislic Slobs, 3rd Party, Total 
Chaos, Uproar, Fits. Omega Tribe. 
Riot Clone and System. 

ANOTHER DAY, ANOTHER 
WORD Issue 2. 25p I - large SAEI 
from Alan Turner, 20 Andrews 
Lane, Formby, Liverpool L372HH. 
This is described by Alan as a 
"plucky, ranting non-boring pcelry 
fanzine" and he's right. There's 
contributions from Seething 
Wells, Gary Johnson, The 
Comrade the Great Kim Igoe of 
Action Pact, John Robb (a 
Membrane I and many others. It 
makes good reading and can bu 
relumed to time and time again. 
He'd also like contribu lions from 


ACROSS DOWN 


I. ' Flower I n T he G U n' hand 
14.4.7.1 

7. The Enemy's 'Prisoner Of , , .' 
13) 

9. '. . . 77' had nowhere to play 
MOl 

12 & 19 DOWN. SLF song about a 
record label IE.51 

14. 'Government. . .' Dead 
Kennedy^13) 

Tt> £t 26 ACROSS. An Album from 
the Captain's band 17.3.91 
T7. Killing Joke find the wgy-out 
track ot Whet's THIS for? (J| 

15. 'Kids on the . . Upstarts (6) 
20. T h is band a re ' Gu il ty' of a grea r 
album 13.9] 

23, fhe Adverts crossed this sea 
431 

24 & 2& DOWN. No Hope For 
Anyone’, a 'Convicted' band 44.0) 
26. See lb ACHCSS 
28. See 34 ACROSS 

30. Nol Sensible® are this with 
Maggie Thatcher 14) 

31. '.. Sewer' 

the G.A.P. punk band. LP track 
(4.2.8) 

33. He played guitar on The 
Damned's Music For Pleasure LP. 
(21 

34 & 28 ACROSS. Band who find 
' Deaths A Career' (7.3.6) 

36. 'New . . . J , Subhuman* 131 

37. ‘New . . .'„ The Wall (3] 

38. C halsea decide il is l hei r last 

. . .'451 

39. 'A rd of a band, who have 'No 
Pity’ (41 


2. Killing Joke ask if you , 

(3,3.9) 

3. Current label of The Outcasts 
(81 

4. Once, Manchester's best punk 
band (9,3.3.41 

6 . The ’Dickies' are being driven 
. . . 13) 

6 . Surname of singer of Kid's Of 
The 80’s band (61 

7. Anthrax, tell us, 'They've Got 
It All. . / m 

36 H DOWN. "WeOutnumber 
You" band (4.4) 

10. Joke's funky punk. B-side to 
' Requiem' 16) 

11 See 8 DOWN 

12, B side of a single by this band 

was 'Love In Vain (4) 

13 & 22 DOWN. She war, a girl on 
the run 19.4! 

16, 'Human , . reggaeish 
Subhuman® track (5) 

19 See 12 ACROSS 
20. Their first EP contained the 
classic punk Vice Squad type 
record 'Dreaming' (3.S) 

2t. Sham 69 gave a dog one 14) 
22, See 13 DOWN 
25. See 24 ACROSS 
27. Classic I P I rack from 
Strangler's Rettus album 14) 

29. Kind of love suffered by The 
Damned (3-91 

32- Sex Pistols, not enjoying 
themselves (2.3) 

35- '■ - . It To The Moon' — The 
Stranglers (31 

37 .'. . . Don's Cane' — DelecIs or 
Slaughter 12) 


SOLUTION 

■3M '££ S£ :unj 

bN Zt su O '6£ :A l fi n m £Z IpsgaiaJM 92 Aouoh £| 

'Stny ']0!B &*u| -|,L taBueu^ ‘Qj, Tory g :buCu/y\ Y :U0S||M '9 ;ody '9 
'sBoq CKjl puy JaigSneig > Tjcusqv £ fbuimSOSy notary 'SYNMOQ 
»u|M ■££ :qup(j S£ 19 98 fadomg 

joj, boGuqjq y£ Ing j iegi u| u.vrag t£ lOftOq Q£ tadOJng ioj SO0UOJQ 
T 9 z :annnbrig unrj erngoei/y IpegOtajM pe&Q VZ iROy '9Z -SJOlCJqiA 
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gQnoy vjl :aouejsisay '6 be/V\ y 'wopegs Suff^’j ptTOQ | iSSOUDV 


wi*fl you cry, whgt's for the 
punks? Well this is the whole 
point. It’s all for the punks. Any 
punks who only accept punk and 
nothing else border on mental 
retardation and that's a fact. 

However we've got The 
Newtown Neurotics (a nice little 
rambling piece). 

Reviews galore (including a 
lovely Fall at the Venue slash I. 
Well worth the money. 

BLACK WHITE Issue 1.300 
< t SAE) from Rough Trade or 15 
Oxford Avenue, Wimbledon 
Chase, London 5W20. Interesting 
this one. Based over here and yet 
concentrating over there. A real 
American bias which is highly 
refreshing. Simple but effective 
layouts mingle around interviews 
with Screaming Dead, Crucifix 
igood band, good band), The 
Insane, Bocal Unrest and there's 
copious reviews. This is one to 
follow. 

TESTAMENT OF REALITY 

No. 5, 30p( +SAE! from lan, 11 
Salutation Rd (M. Biitzkreig, Icon 
AD, Drongw For Europe, Tufa 
Riot, Hager The Womb, Xppzez, 
Bondage end Patrol. 

MORAL DANGER Ng. 2 I3p 
I +■ SAE) from Kelv, 43 Chetwynd 
Rd, Chllwell, Nottingham. 
M.D.C./Solvent Abuse/ 

S u bhumans/ N a kec / Ad u ctors. 

ANOTHER DAY ANOTHER 
WORD No. 2, 2Sp. 2D Andrews 
Lang, Form by. Liverpool. Al 


anyone that’® interested. 

SCR O BE Issue 2. 20p I + SAE I 
from Trunk 18 HiIIcrest Avenue, 
Whitehaven, Cumbria, This one 
reads mare like a directory of 
bands with straightforward (act 
sheets on bands but it's useful to* 
info on the following. Rubella 
Ballet. Crondstadt Uprising, Icons 
of Filth, Mick Slaughter, 3rd Party, 
Skeptix, Subhumans, Hagar The 
Womb, The Womb, Soldiers of 
The Dead: and many more. 

NEVER SURRENDER Issue 3 
30p from Higgs, 27 Abbotsham 
Rd, B oaf ord, N. Devon. This is 
excellent. It's absolutely crammed 
full of stuff. Rambling masses and 
cynical spaces. Chaotic but 
amusing layouts and features on 
1 amongst many bands I Cult 
Maniax, Dead Popstars Bog 
Brushes, Outrage, Samples, Living 
Dead, Patrol and Religious Orders. 

Incidentally FIN AL CURTAIN 
fanzine wrote to me and asked if t 
could mention the following. 
Friends of theirs have started a 
zine distribution service and details 
can be obtained by sending a 
s.a.e, to Sean, S Dent Pace, 
dealer Moor, Cumbria. Also 
there's Tez, 3 The Terrace. 

Henley, Huddersfield. 

W.Yorkshire, HD?2DSai 
RetaHiarion Records. Don't forgo: 
the 3 ,e es with all enquiries. It is 
essential Or you end up 
bankrupting the people at the 
other end. 









































crusade id reach ^he Damnec and get n vi; 

0 " v isio r- a f a TV c r aw We ler Mg d to fa ce a 
barrage of mud plus a can or two. I r m no fan of 
A the Style Council and was quite pleased their 

stint was short. A Jgm fgnetic afterwards said he 
didn't think much of them. Still the pounds were 
probably rol ing in at the WellerT-Shi^t wagon. 
No doubt that puts a =,mi e gn his face, AH's 
C.N.D. FESTIVAL Weller that ends Weller (sorry?. 

Brock well Park, Brlxton 

THIS festival was in support of C N D but Yet anothsr lfin S interval followed. Gathering 

without a doub t many of tite 25, CCO crowd were energy I made my way through the multi 
the r e to see their favourite bands; nspec ally the T[ Y " int l Ll nigh vantage poirf r om whi- 
pijnks, view the goings on. Looking down at the 

Brockwell Park is in Brixion, just around the Peacefu surroundings it was hard to ime 
cornet from Ra II ton Road, the centragpot of the that e sto ne si th row a way there had teei 
riots. The boys in b>ue were there in force. I T ^ 0l; P u * xco ' 1 on front pages c 

was n't too sure if they were h ere to see Madness " ie£ - Th G Bn * tDr r|0 's necessa ry 

or the Style Council bring te> the public eye all of Bnxton's 

The setting brought back memories of problems, But ic was al aased on cestrut 

Woodstock, for those old enough to remember, an::1 T ^' at ls . neg&uvQ, me festival wgg po 
and mo re recently Reading. There were the usual L ., _ ■_ , - - ■ 

left wing organisations pushing their message, 9, 3 ¥ msn or he sc^. let alone a front 
and the even more usual stalls and hot doq 

stands employing everyone. About midday there N ® 5!t G P Wl p re Madness. Kids band the 
was 3 heavy shower and the green grass tg rned maybe but they write good songs and h 
brawn and as more people trod in it, which tunes. However, unlike Duran juran ant 

slowly became a mud bath Still, if the Slits can °P ua 7' unimaginative friends, VI ad rasa i 

pu t up wi th it, so can everyone el se. to t u ck i n a n.ce story I nc, c f tc n with a 

There was Peely on stage entertaining the sigmf cant message in it How many girts 
masses, and brought the first cheer of the ca led Rig 

afternoon when he announced The Damned. - * , ' a Dng j aume V home I left after 'k 
True to hig word ,, Tracip and the Questions were supposed 

The Damned played a groat sot, but with other hut ] they di d 

bands to f ol low they were o n ly a lowed about 1 . Estiva I h ad been a s u ccess. ^ \.. 

half an hour, As usual the punks loved 'em. They chairwoman Jbsn Ruddock said she hop 
knocked out most of the old stuff: 'Neat Neat s [p a rch and festival would yet again 

Neat', 'Noise Noise Noise', 'Love Song", 'Smash hatcher ana ner mates that we are rrot £ 

Ir Up' □ us newer materiel like 'Stranger On The warmongers. Walking up Ra Iton Road 

Town'. Rat bashed away, the Caotain joked and afterwards passing Riot Now graffiti, r 

Vamen sang. Dave Vanian looked as if he was up ngs were not so muen about peace a 
too early. It wasn't dark yet, but there was a \ ,L<. but punk rock and punks, 

vampire singing on the stage, His white face and ' Cj clj l c p r tr^nd had a Taction of 

jet back hair creating the desired effect. To cac amount cr people as the;r^- were punks. £ 
the lot Dave Venian has got a good voice. What there tor The Damned, but pr-obabh 

a novelty, a singer In a punk band who can do them would bo opposed to nuclear weao 

jusi that. . .sing. The good Captain received asked - The people who slag punk off anc 

cheers from al-quarters,, when saying this about dead are to king out of the part of their be 
nuclear weapons''the most ludicrous thing ever ^ 2u d < '® s ■ f]°I n * s J!.^ r i 5uri:< v 

created by the human race'. For once Sensible caay m Bnxton, PAUL CASTLE B 
was being just that. It was nice to see The 

Damned backstage afterwards taking the time T nBvpun/\.iF« f —,_ 
and tro u ble to ta >k to their fa ns and sig n TU R K E Y BOM ES & T H E Wl L D 

autographs. " DOGS 

Next was Hazel O'Conner. She did a Hope & Anchor, London 

reasonable set. but she had to live down the erics WENT AS HW(T tn thk ™ rh*=. 
of''We wan t T ha Damned'' from the o u r.ks a r „ i . 1 LU I^ J ^F 115 on ' hs 
the front. nce 3 ^nnll and stagg ered ou t at 

By now the main march, which had set off t ^ ie end sure I'd seen God. If not God, at 
from the Em ba n k mao t, was beg inning tg flow in. I east f ou r of h?s c iosest, ra ucousest 
Banners from' W'olvc'hampton, Natting Hill and associates — the thunder of paradise rolled 
accents from Glasgow and Liverpool, ^hepark through my head all the way home on the 
was now getting full with the banners of C.N .0., tube and l was a happy mar 
pohr.cal groups the red flag of the Communists, They staggered onstage, obvious 
and of course the b>sck dags of the anarchists. tn tho ,i* r, n , 

Mv major exit c®m would have to be the long ' , . ; e , Cul? 5tro . a c l uor J 3 n d 

wait in between each group. Still this gave me ^hipped up a storm of musical cacophony 

some time to wander abou' and see such thst resemoloc Captain Beefheart, The 

celebrities as Suggs, Tracic and Paul Weller Birthday Party, The Damned, The Stooges 

arrive with their entourage. and The Fall without ever staying in one 

Weller and co sauntered around and they got place long enough to pin-point them, 
a good reception from everyone bar the punka. As the punks down front leapt around in 
They had breken through a crash barrier m their ecta5V the rest Qf the 


that e stone s throw away there tied been riols THF H A WSF RnriFTV 

th at h ad put B rix con on ; he front pages of the -r k o ru 

dailies. The Brlxton riots were necessary to The Clarendon, London 

bring to the public aye all of Brixtpr/s ” H | S WAS one of those g»gs you can't 

problems, But it was ah based on destruction, really write about. You had to be there. 

and that is rwgatlvs. This festival was positive No neth el ess i' m go n na try for the benefit of 

but it would belucky to get a brief rnentioo in the those that weren't. But it did seem like 

-- ----- - .. T . .t page everyone was. The Danse Society had well 

and truly arrived. A year ago they were 
playing to disinterested handfuls at the 
Marquee and the like. Now they've got 
thern queueing round the block. 

This is no contrived and shallow affair. 
These people are here because they want 
to be here. They look bright faced and 
excited because they feel part of something 
once more. The point Is they weren't 
looking that way because they've been told 
by the rock press that it's hip to be there. 

Jt's sorts natural that we've alf turned up 
here. Like it was meant to happen. Not in a 
laid back hippy way, The people that care ‘ 
have been working hard. 

Not Punk is Dead, Long live Punk. The 
Danse Society were always the most 
innocent victims of all this 'Positive Punk 1 
nonsense. 'Let's call it something and make 
it impotent,' Like the other bands that are 
hindered rather than helped by it — they're 
out on their own moving into somewhere 
new. Less of the amateur dramatics and old 
hat doom'n'gloom of the Birthday Party 
anc more of the loose enthusiasm and 
compelling optimism of New Order at their 
best. 

Gone is the pent up aggression and 
trendy angst that was creeping in on the 
Bauhaus and Joke tours. Replacing it is a 
more positive even subversive freshness. A 
freshne&sl A brightness! You've never seen 
before! They've matured, but not nicely 
into an old vintage like so many hands that 
were going places last year. They've come 
on in leaps and bounds as is evident from 
the brilliant 'Somewhere'./'Hide' their best 
single to date. 

Live they do tend to overdo the echo and 
dry ice but tonight it's just right. One 
instictively knows when something is right. 
The Danse Society sound fills the hall. 
Possessing everybody. There's nowhere to 
hide. Steve's vocals become part of the 
sound. He uses his voice in a different way 
to anyone else. He doesn't sing so much as 
produce sounds. I bet people used to say 
Marc Bolen couldn't sing. 

The Danse Society have relinquished all 
ties with any angry young rebel stance. 
They don't pretend to be anything they're 
not. They've now got the freedom to muck 
about and be themselves. This was the best 
I've seen them and there's still bags of 
potential there. Don't expect a Punk revival 
or anything, I think someone's missing the 
point. Some people can't see the wood for 
the trees — is that right? TOM VAGUE 


THE DAMNED: not tong enough. Pic by Paul Casttos 











(DON’T BE A DUMMY, CUT THEM NOW!) 



No.l. f'tmiufinij; Tho ffpoi Sid 
VicfOt/s/UK Dacay/Chrnn Gt?nifDead 
Ktmntufy&’Discfatrge/Vice Squad? 
Theatra Of Hi)Jn/Expfnitnd, 



F&atufmg: Soki BomtatjofAnti 

pBStifD&ad Knn r> ndys?Eta S arfa: ,'j ri* 
Siouxsieflnfa Rkit/Ckrdv'Cr&ssi' 
G8H? Chti irpi)?Fxpioiie (ifA i V WLfT? v 
OoJffe 



iVp J, F&illufii'tg: fhv Clurdit'Pp ter And 
Tha Tart Tufa? Bnbias/Captail r 
So nstbtofDan tn ad?txpJoit pdfG 8Hi 
Vk:t: Sqijiirffl/fC Oaca y/Rubaiia 
BaSatfSLF. 



No. 4. Ftut taring - O pad Nf& 11 r 
Gkndovr/Sotitharn Dtuifh CuitiAttah? 
Bit)irk FtagfBoki BondaguiAngpUi; 
Ups taf ti/nitrwt i ?wn Neurotic'S? 
Johnny Hotter)?! fia BtunctiKirk 
BtahdtoitPc: 1 i?r And Tha Test Tufa; 
Brihier, 


Listen 'ere you lot, you don't wanna kick 
yourself for missing out on the first four 
issues do ye? There are still some copies 
of issues No.l, No.2, No.3and No.4 of 
Punk Lives left. If you missed them and 
would like to get hold of the copies, 
send £1 for one issue, £2 for two issues. 


Why not subscribe to your 
fav mag! It's the best way to 
ensure that you don t miss 
an issue of Punk Lives! Just 
check out the information 
below and in a few weeks 
Punk fives! wifi be dropping 
through your letterbox as 
renySaras clockwork .., 


fo: Subscriptions Dept, Punk Lives, &Q Eagle Wharf 
London N1. 


Please send* me a subscription to Punk Lives- 
boses to the amount you require, 



£3 for three issues and £4 for four issues. 
Send £1, £2, £3 or £4, which includes 
post and packaging [remember to put in 
your name and address!, to Punk Lives, 
[Back Issues), 50 Eagle Wharf Road. 
London IM1. 


Nn. S Ftrbrunry; Tha NinbiHidf/lkfanSif 

Chaos t/K?Gymziips,?Ac!idn PucztfTfw 
DamnpdfUrban DpgnfBritjnndPQa/ 

Ch arlia Ha rppr/O)) a Wa y S yjr tPW?' 
Bipod And Fin fmo?Look j Back in 
Anyt-r/Lprds Of Tha Now ChdfCh 


Road, 


12 issues of Punk Lives [tor the UK) £12 
5 issues of Punk Lives [for the UK) £6 
12 issue of Punk I ives (Overseas) £20 
G issues of Punk Lives [Overseas! £10 


D cnclp&e a Chtrque-.'pOs till OrdEin'mumsy ordi:rfUr 1' midi 

payable io Puri* i lvcs. Send Ihecomploled form \n th your remitiance co. 
Subscriptions DHfKinmrnt, Punk Lives. GO Eaa'e Wharf Road. London N1 

NAME....... 

ADDRESS,,,...... 



























































We asked you to send 
in your drawings so 
that we could see how 
good you were. Well, 
they came in their 
droves, Here we print 
some of them. Some 
good, some bad and 
others downright 
atrocious. It's up to 
yon to decide. If you 
still want to send more 
in, send them to: Punk 
Lives, 50 Eagle Wharf 
Road, London PVI.1. 


'God Save The Quotin' by Ralph 
Malden e, Sunderland 




'(flU C aP w ’ n , 

^ Fead**** 


Wiiilifi Cariist unknown! 


Sid by Chris Hill, Scotland 





























INSTEAD OF, nr as well as, your 'Penpals Page' 
do you think you could do a 'Merchandise Page' 
This rage or pages wouki advertise clothes, 
posters, records, fan clubs, etc t, Hike many 
people, don't live in the London area and 
therefore have very little in the way of choice and 
have to pay far too much for T shirts, posters, 
etc. Andy A Punk From Barnstaple, Devon. 
SCOMBO AND Fred here, just like to tell you 
how good your mag is. We are unemployed but 
do not miss an issue, but we hope to see more of 
Che Dei mned els we saw them live at Tiffanys, 
Glasgow and we would like more info on Crass, 

IyyV Pop and early materiel on Eater, Slaughter 
And The Doga and the Clash. We have been into 
punk now for five years. We would like to aak 
you to slop messing around because Adam Ant 
and Bow Wow Wow are not tit to he in Punk 
Lives. So get tha linger out and stop arging 
around and give us hardcore punk. Finally we 
would like to congratulate you on the magazine 
and hope the standards stay the same all year. 
Spitfire Scomho and Ferocious Fred. 
HunterhiEI, Paisley, Scotland. 

FUNGUS CONSISTS of four members. George 
Hill vocals, Steven Keeble guitar, Dan on bass 
and a drummer who's yet to be found. The band 
fras only been together two months but already 
they have done three gigs, one in the local Youth 
Club and CwO in a hired hall. All the gigs went 
down wel I and the bu nd was popu la r with the 
local punka. They hope to do another gig soon 
supporting Transistors who arE quite a welt 
known group from Croydon who have released a 
couple of records. Steven and Dun are both 
unemployed and George works in a factory. 
George is 20 years old, Dan is 16 and Steven is 
17. 


The band wants to do well as they feoi they 
have got a lot to offer punk and they don't think 
they arc just another punk group with tire same 
ideas and things to say. They are devoted to 
punk arid are trying to put over what they want 
to say in an original and honest way. 

Thanks lor your interest and any help you can 
give. Hope to maybe do a gig up your way soon 
seeing as you don't get many bands. Amanda. 
PS: In case you're wondering who I am, I'm 
George's girlfriend, ho thought it would be a 
better idea for someone else to give their opinion 
so I've been elected the Fungus secretary (well I 
should bE after all this bloody writing ), 

I AM writing to you concerning the letter you 
published horn Bill of Burton On Trent, in Punk 
Lives' No. 4. He wanted to know who the hell arc 
Fatal Dose and Degenerate? Just because the 
Burton punks don't kow them it doesn't mean 
photos of them can't be printed. Bill sounds like 
a right prat, he'd probably never even heard of 
Wattie until his photo was in 'Punk Lives" In fact 
he probably never heard ot punk until 'Punk 
Lives' came out. 

Other than that I'd just like to say what a great 
mag it is; even better if you didn't print pathetic 
letters, like Bill's!! Trotsky, Morecambe, 

Lancs. 

I KNOW you want to try arid feature some 
unknown bands but not too many please. Let's 
have some Dischaige, GBH, Subhumans, 
Partisans, Abrasive Wheels, and not crap like 
Southern Death Cult and the Blood. Also the 
price is a bit steep but more articles and 
interviews with bands (preferably better known 
ones) wilt fix that Apart from that the magazine 
ig good. Keep up the good work. A Derby Punk. 
TH A N KS FO R a grea L rnag, more on Crass as 
they are a great band with really honest feelings 
to get across about government, war eic. i went 
to SCO them at Sheffield but now rny parents 



■lERE'S A picture of tha Scree mi Dead. They coma from Cheltenham.Glos. The 
ihoto was tBkon in 19B2 at a gig they did at H.ghbr.dge, Eomham on-^ : Nr 
lhdewater, Somerset. They have a single out called Valley Of The 
wrought out a tape "Children Of The Bonayurd Stones on Recreational Tapes (Skill11}. 
fou can g et in touch with them at: 1 24 Bath Roa d, R&t 2, C heltcnha m G In^Tel ■ J**™/ 
02421S1P634 The line up is Tony McCormack - Guitar, Vocals Sam - Vocals, Ma 
KssvS and Mark - Drum* They would ha grateful if you know any venues 

/a cant, 


ip, him 1 f'fi-ur flutters, 
flihVSi?, mTriT, 

etc to Graffiti, Ptink 
l-.'Imlv,-, hit Fitfjfe Wt\$rf 
Rovei London Nt. 

hove banned me from going to yigs. Why don't 
any bands come here to Barnsley? Anyway, 
thanks again for a great rnag which cannot be 
faulted in any way. Rick, one of the only 
Staincross Punks and proud of it. 

I THINK 'Punk Lives' is the best mag I ever 
bought. I only missed No. 1 and the pin ups ure 
magic, especially Wattie from Exploited. I am 
only 10 years old but I still find "Punk. Lives' 
interesting. I would like to see fan club addresses 
like Exploited, Vice Squad and The Damned I've 
been 3 punk for two years and love every minute 
of it 'Punk Lives' gives you a bigger Impression 
on punk bands and punk music. People say I am 
a poseur just because 1 am only 10 - It would be a 
big help for me if I hud my letter printed in 'Punk 
Lives' to prove I uir not a poseur. Leigh 
Symoods, Fulbourn Cams. CB1 5BH, 

AM v,i :i;ic| Ti-_; lexer ■quest on the attitudes 
of your readers They claim to be "real punks' 
and proceed to toll you not Co feature certain 
hands (especially T.0.1*1. J us 'they aren't really 
punk". 

Who gave these overblown farts the divine 
right to proclaim what is and what isn't'PUNK'7 
1 thought the idea of punk was that there were 
no rules, no restrictions but here we have these 
narrow-minded Cretins spouting off about what 
they think is "REAL PUNK". Can't they try and 
be a little more Open minded? Remember T.O.H. 
are more likely to reach a far wider audience 
than, sey, Disorder. On the whole, the level of 
letters printed is CRAP, If they are just a list ot 
requested groups (these lists should be noted by 
the staff but not pri rvted I, they arc the most 
uncOntroversiaI bunch of shite I've ever read C.g. 
"Sidney Vicious will reappear from bis grave", 
Ha! if he did, he'd he well at home with you 
Zombie. 

"I hope ’Punk Lives' isn't another of the 
media, consumer products \cashing ir>, 
exploiting us again)". 

Well, it may interest lobotomy features to 
know that magazines such as 'Punk Lives' h part 
of the media, end if by 'exploiting' he means 
'making a profit out of', then yes 'Punk Lives’ is 
'exploiting us‘- 

1 hen we have some little creep asking for 
'Punk Autographs'. Punk isn't hero-worship arid 
Wattre doesn't give autographs pea-brain, 

Finally we have "Creep On Wheels' informing 
us that he “Started fP.L.) it off In his area" by 
selling it to his few remaining friends, What's he 
after, a medai? Anyway, why didn't he share bis 
copy with his pals? I think we should be fold. 

Your 'Young Blood' feature is hardly Stop- 
press stuff. Is it? Let's face it, Flux and the Sub 
humans are hardly unknown are they? 

Now to the final poi nf of my letter, namely 
punk on radio. I'm sure that you've heard about 
the teeble response to the Sounds campaign 
I about 4 DO 11 intend to runs petition for “Melodic 
Punk Radio". 

Now we might as well face it, the powers that 
he are hardly going to plug all punk records but 
what about the Adicfs, Major Accident, King 
Kurt, Meteors, T.O.H., UK Decay, The Lufkcrs, 
GBH and Hanoi Rocks. Anyone interested in 
contributing signatures or advice send them 
along to: Shaun Dixon, 5 Crispin Road, 
Berwick -upon -Twee d, Northumbor land, 

TD15 (PS. — Let's print this letter and start 
something positive! Never mind Garry Bushell's 
moaning. 

’PUNK LIVES' is a really great magazine, t 
especially liked the 'New York Punks' pits in 
issue No. 3 and the Block Flag feature in No. 4. 
Hopefully you'll continue to have features on US 
bands. Why not have a section Of your mag 
devoted to US record news and gigs. I'm not tha 
only person who likes the Ramones, Dead 
Kennedys, Channel 3, Black Flag, MDC etc. 








MY GREATEST PUNK EXPERIENCE 


IT WAS Saturday the 2nd February 19B0, 
one year since Sid Vicious died and l 
was having a march sc punks 
everywhere could come together as one 
and pay homage to one of punk's fir&t. 

There were over 2,000 punks and skin¬ 
heads at Sloane Square, there was even 
one young punk who broughthis 
mother along. 1 was really looking 
forward to this day, as I had to go 
through hall to get permission from the 
police, and the Royal Parks, for the go 
ahead, 

3 went to all the music papers. Sounds , 
/VM£, MM even Record Mirror to see if 
they would give the march a plug, they 
all said yes, and sure enough, a week 
later they all had a piece about the 
forthcoming march, Evan the Evening 
News had a piece. 

Feeling rather pleased with myself, I 
went along to the Last Resort, which is 
mainly a akin head shop, 1 told Michael 
and Maggie, the two people who own 
the shop, what I was doing and to ssa if 
they could get any skins to come along. 
They not only got most of the skins to 
come, they even came themselves. 1 
wrote to Sid's mother Mrs Anne Beverly 
and asked her if she would come. At 


first she was coming but then she was 
taken to hospital? 

Punks kept coming up to me in the 
street and asking me when was the 
march, I just knew this was going to be 
one of the biggest days in the history of 
punk since Rotten saidf-k off on TV. 
How right 1 was. 

Well, the day came at last, it was very 
sunny, not a cloud in sight, I get to Kings 
Road about 10 o'clock end there are lots 
and lots of punks sitting drinking at the 
Square already. I got to Chelsea Drug 
Store and that was packed with punks 
as well. When I got to the Great Gear 
Market, well it's the same story, punks 
everywhere, but I think the best sight 
was seeing skinheads and punks 
together, Instead of fighting they were 
drinking and laughing. 

After a few pints in the Drugstore, I 
start getting everyone together, so we 
all make our way down to Sloane 
Square and there, waiting for the march, 
were over 2,000 punks. What a lovely 
sight. I couldn't believe my eyes, there 
were television people - I TV and the 
BBC 1 - so they could put it on the 
evening news. All the Sunday papers 
had sent someone to cover the march, 


and the music papers as well. 

It's about 2,30 pm and off we go 
marching from Chelsea to Hyde Park, 
Reformers Tree. Everyone was singing 
and drinking, nobody took any notice of 
the police who were here in numbers. 
This was a day for punk and no copper 
or anybody was going to ruin it for us. 

As we ail march the TV circus were 
filming us, so we gave them a little song, 
everyone was singing Johnny Hotten 
can you hear us on the box. We are now 
marching past Buckingham Palace and 
it s a good old burst of God Save The 
Queen (Pistols version}. 

At last we are here at Reformers Tree, 
Hyde Park, Ail the punks and skins 
together as one. The singing and 
laughing has stopped while we have 
two minutes silence for Sid Vicious. 
There's a few punk girls with tears in 
their eyes and evsn the big skinheads 
don't look that hard any more. 

Well that's it, it's all over now, but 
what a day it was for punk- When 
people read this in their Sunday Papers 
they will realise that punk's not dead, 
but Punk Lives. Pat Marc, Earls Court, 
SW5. 



Also, why not have a few pages every (wo or 
three issues on one band charting their progress? 
i.E. the Rampnesin 1976and the Ramonas 
through 77-76. Pics of the Rarnones 'Rock ’n" 

Roli High School' movi&, through to present day 
Ramones- If you did this for each photo you 
could have that year's discography, f think this 
would work pretty weM. W.D.D. from the Trash 
and Psychotherapy Fanzine, Ipswich, 

•Turn back to page 13 for some US reviews 
YOUR MAG'S OK, I'm gfad people are 
beginning to notice The Mob at last! Though 
what I hate shout PL is the glossy HI fs 

presentation I reckon it would look better if it 
was printed on newspaper like NME etc. Ef you 
had to use colour pictures they wouldn't look so 
bad. Also I wish you'd gel away from the full 
page pictures <m{f leave il IO Jackie. Don’t look 
back there's SO many good bands around today 
that deserve write-ups. You should be more like 
a national fanzine, where's the rebellion? There 
should be more articles Or> vegetarianism, 
anarchy and anti-war? I don't want to know what 
Peter & The Test Tube Babies had for tea. 

If you don't change you'll jusL become ag bad 
9S the BBC. 1 cams to praise 'Punk Lives' not to 
bury it but TIE remain suspect of your 
intentions unless you improve, Wilf, Yeovil. 

YOU (THE Magazine I are always saying you 
want us (the subscribers) to pen ’feed back' to 
you, This missive is proof that at least one reedei 
Iras been galvanised into responding to your 
appeal. 

Point one. Photographically the mag is almost 
totally monastic — where are the girl punks? 
Aren’t there any? 

Point two. I've just realised that point one is 
the only grouse I have. One thing before I go — 
where can I obtain photos ot posters of Wendy 
'O' of Plasmatics. Keep up the good work, J. 
Maty roe, Sprowston, Norwich, NR78HS. 

“ Turn to gage 39! 

WE’RE ANARCHISTS- Pufix who are into 
Discharge, Disorder, GBHand Crass. We have 
our own group which has just started called Last 
Rockers, We like the way you run this mag, it's 
better than all the shit like Noise, Smash Hits and 
Ffexipop, We ’would like a bit more Discharge 
and Disorder in the mag. Last Rockers are Law 
I vocals I, Laney (guitar), Coot (boss) and Hanz 
1 drums], Fawdon, Newcastle, 


I DON’T think ’Punk Lives' is as good as it was 
when it first came out Last year it was excellent 
but now it's slowly going dfownhill. The piohines 
is issue No . 1 were first class. Exploited, Sex 
Pistols, Clash and Damned. The only decent 
Ones in No. 41 were of Johnny Rotten, Beki 
Bondage and Peter and The Test Tube Bahies. 
Also in each of the four issues you have put in 
groups who are definitely not punk ie. Spear of 
Destiny, Theatre of Hate, UK Decay, Lords Of 
The New Church and Bow Wow Wow. There is 
no need for this. Just Stick to Pistols, Dead 
Kennedys, Damned, Black Flag, Action Pact, 
Upstarts, Toy Dolls, Test Tube Babies and other 
good Stuff. Even so, 'Punk Lives' is far arid away 
the best you can get. Rob Webster, 
Sunderland, Tyne and Wear. 

I THINK your mag is good, although not as good 
as Nos 1 and 2. The first two had some brill 
pictures Of The Damned, Sex Pistols. Toy Dolls, 
Crass, Exploited, Jello Eiafra, Beki B and the 
Clash but in No. 4 there was Southern Death 
Cult, Sex Gang Children, Kirk Brandon and The 
Blood, who aren't exactly BIG NAMES. Don’t 


get me wrong, I think it is good that you should 
have features on small, relatively unknown 
bands but in No 4 you want a little too tar. Could 
we please have more OH DK und Action Pact. S, 
Anderson, Sunderland, Tyne & Wear. 

YOU REALLY amaze me, after four issues, you 
still haven’t done an article/interview on the 
North East’s biggest/best/most exciting punk 
band ’UPROAR’ {picture bfllowl. I have seen 
them play six times and to put il bluntly. They are 
briJIaant, I also have their IwoFPs, 'Rebel Youth' 
and 'Ll:e For Me', If you haven't already heard 
the singles I would advise you to get ott your 
urse and get a copy because you're missing out 
on a good Thing. Me and my mates have seen a 
lot of bands and uproar are tar better than any of 
the ha nds we ha ve scan. T hey rec ently had 3 n 
LP out called 'And The Lord Said Let There Re 
Uproar' - That’s one LP I'm definitely going to 
buy. 

I hope you print this letter td fet your readers 
know that punk is not dead in the North East 
when bands like Uproar arc alive and kicking. 
Nick, Sunderland. Tyne & Wear. 



Send your letters to: Graffiti, Punk Lives, 
50 Eagle Wharf Road, London Ml. 























H|„ I'M Tam, | r m mad about The Exploited, 
Cockney Rejects, the Angelic Upstarts and 
my favourite place is Scotland. I dislike 
teachers, work and rules. I am of the female 
spedes and would like to write or meet any 
punks between 15 2D or any age. Photos 
appreciated. Tarn, 9 Cherrington 
Gardens, Compton, Wolverhampton, 
West Midlands. 

i AM 18, male and looking fora nice 
punkette to write to. 3 have just got into 
Exploited, Bow Wow Wow and some 
others, so at the moment I don't know a lot 
about punk. Photo appreciated but not 
essential- Richard Corrigan, 61 Ferrtslca 
Avenue, Blantyre.. Lanarkshire, 

Scotland, 

I'M A T4 year old skinhead. Want 
Skinheads, Skinettes, Punks, Punkettes to 
write/meet. Into Exploited, 4 Skins, 
Cockney Rejects, Peter and Babies, 

Angelic Upstarts etc, Tim Day, 8 
Brick end en Road, Oran brook, Kent. 

"ELLO, l r M Mia Or Evil Fist to my friends. 

I'm 15 and like Siouxsie, Dead Kennedys, 
Poison Girls, Flux Of Pink Indians, 

Damned, Sex Pistols, plus others. I'm 
interested in hearing from punks near my 
home county. Please send a photo. Mis 
F.L, Spencer, 2 New Cottages, 

Whiteway Farm, Cirencester, Glos. 

19 YEAR old punkette would like to hear 
from punks aged between 17-20. Likes 
Siouxsie, Killing Joke, Sex Pistols, jumping 
on cars and being banned from pubs. Write 

to: Ruth Hastic, 24 Kings Road, Chen die 
Hulme, Stock port- 

16 YEAR old well dressed skin, into 
4 Skins, Blitz, Exploited, Violators, Black 
Rose, In fa-Riot, Last Resort etc. not into 
Nazis, Le Combat 34 and Skrowdriver. 
Would like to meet Glasgow skins end nice 
looking skinnette. Likes brogues, loafers, 
denim, button down shirts, braces, Fred 
P's, sta-press. Aiso like Madness and 
Specials, Also interested in forming an 
Gi/Punk band. McGinn, 14 Frankfort 
Street, Shawlands, G41 3XG, Glasgow, 
Scotland, 

20 YEAR old punk would like to hear from 
any punk/punkettes who know of someone 
who will drum fora fast, poppy punk bond 
called Fungus, or just to write. George Hill, 
10 Marston House, Fairfax Avenue, 

Red hill, Surrey HH1 1HX. 

B 0 R E D PU N K (14) wants to write/ meet 
punkettes in Yorkshire of same age. Likes 
— Discharge, Flux, Crass and virtually 
everything else. Rick, 6 Bar Lane, 

Slain cross, Barnsley, South Yorks, S75 
6DQ, 


HI, I'M a 15 year old male punk who is 
looking for a punk or punkette. Favourite 
groups are the Sex Pistols [Sid Live) The 
Damned, Angelic Upstarts, Dead 
Kennedy's, Vice Squad, Discharge, and 
Blitz, Age group 14-15. I am a hunky 6 foot 
3d modest) I have shortish brown hair, I 
have a blond girlfriend (Diane) who wants a 
punk or punkette pal also the same groups. 
Write to Steve [Ed] Ireland, 165 
Burrin gharri Road, Scunthorpe, South 
Humberside, DN17 2DF, 

HELLO, I’M 16 and the name’s Val, I like 
most punk music, piercing my ears and 
nose and spending money! Write to 6 
Warrior Avenue, Gravesend, Kent, 

PUNKETTE (15) into Sex Pistols, GBH, 
Exploited, Anti Fasti, AWWL, wants punks 
in or near Cumbria, to meet, 15 + and 
interested in forming a group lor 
punkettes), write to Tracey Jacques, High 
Stow Bank, Kirkland, Prizing ton, 
Cumbria,. CA2634A. 

I AM a 14 year old punkette, dark haired 
and into Dirt, Conflict, Sex Pistols, Vice 
Squad and the '77 punk sound and others. 
Would like to hear from punks or 
punkettes. If interested write to (pic if you 
want! Stacey, [Spunky Funky}, 2 Stove 
Lodge Cotts., West Drive, Stove Bishop, 
Bristol 3. 

MY NAME is Lester (18) and a Skinhead. 
Into groups such as, ANWL, Test Tubes, 
GBH, Exploited, OneWay System, etc. 
etc. . . . Love going to gigs and getting as 
many tattoos as I can with my dole money. 
Sp coma on ell you skinhead birds, and 
punkettes write soon. 82 Kingsley 
Avenue, Cheshunt. Herts, 

MY NAME is Joanne and I want to write 
and meet punks and sk in’cads (15-i- ) all 
over England but especially if ya live in 
Suffolk, but anything with an IQ of + 2 or 
more will do. Fave groups include Sex 
Pistols, ANWL, Sham 69 and the Exploited. 
I Pics if possible) answer guaranteed. 8 
Mouse Lane, Rougham, Bury St. 
Edmunds, Suffolk, 1P30 9JB.. 

HI, MOHICAN punks and skins. Julie the 
punkette (16) would like you to write to her. 
My favourite groups are The Exploited 
(Wattie is ace) One Way System and Anti 
Nowhere League, Write to 7 Way land 
Road, Whitchurch, Shropshire. 

Hi THERE, we're two 17 year old punkettes 
who need help! We're just getting into 
punk and would like to hear from any punx 
who can help us see the light, so far we 
have got to like GBH, Vice Squad, 

Siouxsie, Exploited and a bit of Sex Pistols, 
but we wanna know lots more. If you're 
interested in writing and meeting contact, 
Hev & Cara, 115 Taylor Stree t, 
WEImorton, Derby, DE2 8WQ, 


ONE SKENETTE (nearly 16) wants London 
(if possl skins, punks 'n' Herberts to 
write/meet, into Business, In fa Riot, Chron 
Gen, 4-Skins, Peter And The Tost Tube 
Babies, Cockney Refects, Meteors, 
Upstarts, Red Alert, Wasted Youth, Rose 
Tattoo, Blitz and The Last Resort- Pepper, 
24 Norman Road, Burgess Hill, West 
Sussex, RH15 9BY, 

I'M 15 years old and like US punk such as 
the Ram ones. Dead Kennedys, CH3, Circle 
Jerks, Black Flag, Surf Punks etc. I also like 
ANWL, Sex Pistols and GBH. 1 like sleeping 
through the winter and messing aboui 
during the summer. I write for a fanzine 
celled ’Psychotherapy' and I'm in a band 
called the Trash. I would like to write to any 
13-16 punkettes all over the world. 
Interested 7 Why noil WDD, 64 Chatworth 
Drive, Rush more Park, Ipswich, Suffolk 
IP4SXD, 

WE’RE TWO punks ITont and Mousel and 
a skin ISes) from the Durham area, all aged 
16. We' re i nto GBH, D K ’ s, Discharge, 
ANWL. Wo want to contact punkettes in 
our area, (especially Tina Com son of 
Newton Ayclfffe), who like our music and 
want to have a good time- Write to Tout at 
37 Hawthorne Road, Ferry hill, Co- 
Durham, DL17 8DP. 

3 A M a 20 year old skinhead and would I i ke 
a penpal anywhere in England who is crazy 
about the same bands as me. I'm into Major 
Accident, OneWay System, TheAdicts, 
Destructors, GBH, Tesi Tubes, Business, 
Chaos and most punk bands. Fug, 13 
Goffs Lane, Cheshunt, Herts. EN7 5E9. 

I'D LIKE to write to punks living in London 
aged 15 20. But living in London isn't 
essential. I’m 17 and into groups like Sex 
Gang Children, Killing Joke and the 
Cocteau Twins, If you are interested write 
to Styme, 25 Avon Walk, Hinckley, Leics- 
LE10 0XS. 

17 YEAR old punk into Discharge, One 
Way System, Snoigobblers etc. Wonts 
punkettes to write to Phil, 1 St. Anthony's 
Place, Kirkham, Preston, Lancs. FR4 
2BN, 


TWO CRAWLEY punks into GBH, DK, 
PHB, ANWL, Pistols etc. Want to write to 
any lonely punks or skins male/female. So 
don't just sit there write ip us, photo if 
poss. Paul 16, Richard 18, at 18 Long 
Close, Pound Hill, Crawley, Sussex, 
RH1Q 4DD, 

THE WATFORD punks, (yes both of us) 
aged 16, require punks and punkettes into 
"77 style punk such as Pistols, Damned, 
X-ray Spex and Siouxsio. Interested? Then 
contact Phil & Pete, 44 North Western 
Avenue, Garston, Watford, Herts. WD2 
6AE. 

I AM a lonely punkette into Dead 
Kenned Vs, The Damned and Siouxsie. 
Looking for handsome punks aged 17 or 
over. Shirley, 43 Muirhouse Road, 
Muirhouse, Motherwell. 








01! YOU lot our there, calling nil punks I'm 
Alex (female) Payne land I live up fo my 
name|?). l J m into punk or what I've heard 
of it. So write and tell me more (about the 
music). I'm into the Sex Pistols. UK Decay 
end The Exploited (Wattle!) Answer all 
letters/Send photo if posible. Spring 
House, Oldham Road, Springhead, 
Oldham, Lancs. 

I' M 14 and would like to write to any 
London Skins (boys) aged between 14 and 
16 who are into Infa-Riot, The Business. 
4-Skins etc. Please write to: Cheryl. $ 
Long mead. Birch wood, Hatfield, Herts 
AUOGAE. 


Send a picture and 
we'll use that as well! 
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Do you wan t to write or meet tefiow 
punks / fn the next issue of Punk Lives 
we ff davo to 3 section just for you. A nd 
it 's Send your name..- address and 

the type of person and music you'd/ike to 
match up with to Punk Lives r PENPALS, 
50 Papin Wharf Hdad r London N J and 
we'//print as many as we can. 


DAWN HERE, a big chunky girl who likes 
ANWL, Damned, Dead Kennedys, 
Siouxsie, Sex Pistols, GBH, P.I.L., 
Stranglers etc, wants any punks or skins to 
write aged between 15-17, send photo if 
possible to Dawn. 32 Bilsmoor Avenue, 
High Heaton, Newcastle 7, Tyne and 
Wear, NE77BJ. 

T7 YEAR ord wants to write/meet 
punks/punkettes about our own age in 
Kent area into Special Duties, Uproar, 

GBH, M.D.C. Wheefs, Vice Squad and 
most punk. Dislikes punkabiilys, politics 
and Special Duties haters. Paul SuUivan, 9 
Raneleigh Road, Deal. Kent. CT14 78G. 

TWO PUNKS, 17 year old and completely 
mad, want to goto gigs, pubs, parties etc. 
Into GBH, Disorder. Discharge, Conflict, 
Crass etc. So all you punkettes write in fast 
with photos if possible. Fagin & Dodga, 23 
Lionel Road, Canton, Cardiff, S.Wales. 

CHAOTIC CANADIAN (20) into Crass, 

SLF, GBH, M.D.C. and Flux etc. Like to 
hear from punx and punkettes from UK, US 
and everywhere. Love hardcore. Tell me 
about you 1 Dave, PO 8ox4018. Station 
'O', Ottawa. Ont, Canada, KIY4F.2 

MALE PUNK (14) celled Grasshopper, 
wants to hear from punks and punkettes 
aged between MOO.I like Toy Dolls, Peter 
and Test Tube Babies, Flux, Beki Bondage, 
The Adicts, GBH, The Stranglers. I also like 
green and money but I hate the Queen and 
vivisection Gabriel Grasshopper. 1 
Jessup Close, High Cross, Rogerstone, 
Gwant NP1 0BU 


GIDDAY, I'M Mefl, a punkette with heir 
that varies in colour. I'm 16 and into Sex 
Pistols, Exploited. The Partisans, 
Discharge, Charge, Defects and any other 
loud noises. I like to create music, clothes 
and chaos. Any punks that want to write 
then do so now & hurry, Mel Wade, St 
Phillips College, Alice Springs, $750 NT. 

I AM a punk from Melbourne, Australia, 
looking for male or Female English punk. J 
am 16 and interested in the Exploited, UK 
Subs, Discharge. GBH. Misfits, Special 
Duties, T.S.O.L. The Test Tube Babies and 
I like the early stuff like Eater, Drones, 
Buzzcocks, Slaughter, Pistols and The 
Damned. I would be interested to find out 
what kinds of things punks get up to in 
England and I could tell ya about some of 
the Aussie Punk bands. Please send a 
picture. Lindsay, 14 Lord Court, 
Rraybrook, 3019, Melbourne, Victoria, 
Australia. 


WE ARE two punkettes Debbie (16) rs into 
GBH. Discharge. Blitz, Chron Gen and 
ANWL and KAZ (15) is into Dirt, Sioirxsie, 
Rubella Ballet, GBH, Discharge, Conflict, 
Crass and more. We would like to write to 
two gorgeous punx who are into same sort; 
of music and like having a laugh. Send 
photos if poss to C,'Q Kaz and Dehi, 44 
Alamo! n Drive, Romiley, Stockport 
Cheshire, SK6 4JW. 

CALLING ALL male punks (17-19) 
especially those in the Manchester area into 
Damned, SLF, ANWL, Clash, Charge, 
Chelsea, Adicts, Vice Squad and Siouxsie. 
Please write to: Joanne Letham, 45 Palin ■, 
Wood Road, Delph, Old Flam, 0L3 5UW, ’ 

I AM 15 and pissed off with Maggie the 
PM. I like ANWL, Sex Pistols, Exploited, 
Defects etc. 1 would like to meet and write 
to punkette from 14-17 from anywhere in 
Scotland and England. I hate Crass. Photo 
please. Phi ||, 1G Pinagrove, E leg in, 
Morayshire, Scotland, 

LONELY PUNKETTE (16i wants company 
for gigs etc. Will go to see anything as long 
as I have enough cash. Especially into 
Crass, ANWL and Vice Squad. Ros, 17 
Coronation Street, Barnstaple. 





























Thfn Birthday Party tuft to right Nick Cave. Mick Harvey, Rowland Howard, Tracey Pen. 

CONCISE CAVE 

KOLLY KIBBER talks to Birthday Party’s Nick Cave 



NICK CA VE is not a man you would 
miss in a crowd. Taltish, rangy, cheeks 
so hollow you could hold swimming 
races in them. His hair crowns a 
fleshless skull like a Hew Guinea 
warrior's battle tonsure. 

Nor does he dress to fade into the 
background. Drainpipe jeunS too fOOSO 
for his ma tchs tick thighs. Scuffed white 
Shoes. So far so drab. What catches the 
eye is the riotous, rich maroon 
waistcoat and dressy shirt. Or maybe 
the onyx cufflinks. Or the fistful of tings. 
The dash of styles is extreme. Just out 
of bed - {at lunchtime}. Nick Cave looks 
as if five separa te people had go t him 
dressed that morning 

As singer and best-known face of the 
Birthday Party, Nick is not unconscious 
o i his- public appearance, He identifies 
with the artist’, uses Michelangelo's 
last seemingly unfinished Pie fa to 
explain his theory of art. Although he 
never said it in SO many words, f think 
he considers himself 'an avant-garde 
artist’. His particular garret was a run¬ 
down house in Wfesf London where he'd 
been imposing on his friend's hospitality 
for rather too long. 

Despite having moved to Britain from 
their Melbourne base in 1930, The 
Birthday Party are not typical 
Australians In London. They live Up for 


down} to none of their nation's cultural 
Stereo types. They don't swl/I Fosters 
and five in Eads Court, They're not 
bright, bouncy family entertainers like 
Rolf Harris. They 're not witty and 
urbane, like Clive James, or coarse and 
showbizzy, like Barry Humphries. They 
haven't even opened a dentist’s surgery 
or bought The Times. 

No. The Birthday Party moved here 
because, at the time, they were drawn 




by the thought that Britain was fuff of 
groups like The Fall, The Pop Group, 
both of whom they greatly admired, "ft 
cost us," said Nick, “expensive air 
tickets and two years of poverty to 
discover there V nothing going on hem." 

Nick relishes what he cuffed trading 
"in home and country for a fairly 
disoriented, nomadic existence. "As 
performers, The Birthday Party certainly 
have the abandon of exiles the 
knowledge that Uncle Ron isn t oat 
there in the audience, in these days of 
musical safety. The Birthday Party are 
happy — especially onstage to inhabit 
an area somewhere on the far side of 
the extreme. Despite the commitment 
they bring to their live shows, they 
thrive in spite of their audience, not 
because of their audience. 

"I don't think art can be Judged as 
good or bad any longer. One expresses 
oneself end that's ail that’s important. 
I'm as in teres ted in the work of a five 
year old or an epileptic drunkard us I am 

in anything else. 

"I've more faith in the artist than in 
an yone's interpre ta tion of it. I always 
consider the artist to be dght. it's his or 
her art, 

"The object of my art is to express my 
Owfl particular feelings about myself, if 
The Birthday Party does relate to other 
people, its Just a byproduct " 

in their early years. The Birthday Party 
then called The Boys Next Door - 
were a basic punk group When they 
moved to Britain they were aiming for 
something more original. 

The fire and fury of punk with a little 
extra. "We had the had sense to do 
something a fitt/e more challenging r ," 
said Nick. Bad sense maybe hut not 
necessarily bed economic sense. The 



Birthday Party might ha ve ploughed a 
lonely furrow but it's one which has 
attracted an increasingly large audience. 
Theirs is a comfortable, assured place in 
the independent charts Admirably, Nick 
is far from smug about that position, 
graters to think of the forward steps. 

"We've gone from strength to 
s treng th. We progress in a slow, 
awkward, b/undering forward 
movement. With each $ ta lemon t we Ve 
made it either means more to us or it's a 
bettering of our last statement The fast 
album was the perfecting of a germ in 
Prayers On Fire'," 

More obliquely, be talked of 
compensating "for the embarrassment 
of the last record. "We've now got 3 
more brutal approach towards things." 
Having decided That albums "don't 
work too well" for them, they'd 
concentrate on EPs — tike 'Bad Seed'. 
The aim is "a more concise, more 
a tmospheric record," 

Conciseness is at the centre of Nick's 
musical concerns. An admirer of Mark 
Smith $ lyrics, he admits he finds "lyric 
writing extremely hard. It's not a matter 
of just writing some half-framed 
though t. Our music i$ designed to 
present our personalities." Only onstage 
does he allow the rough edges their 
moment of glory. 

"Live, most people just play their 
records Our show has an added 
dimension. It's far more spontaneous 
than our records. There’s all those 
delightful things that happen in muSi’C 
., , like mistakes. We're a totally 
unprofessional outfit in that respect. 

"You can't put us into any nutshell- 
Thera's total contradiction between us 
,.. and between what f say from 
in terview to in tervlew." 






























































































